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There was once a small boy who 
had no collection to show off at 
school. His family had moved often 
from place to place, limiting the pos-
sessions he could have. So for days 
he fretted over the problem until the 
day arrived, and he took to school a 
packet of envelopes with postmarks 
from all over the world. "What kind 
of collection is that," asked the other 
children. "Well, I collect friends," said 
the boy. And his collection was ad-
mired by everyone. 
We also collect friends. And we've 
found that this is the best collection 
possible; maybe, the easiest for square 
dancers to gather. 
For an overwhelming experience in 
friendliness, we suggest a square dance 
trip to Alaska. Our recent quick jaunt 
through the U.S.A.'s largest state will 
never be forgotten, not because of the 
smooth flights and beautiful weather, 
or because of Mt. McKinlpv the gla- 
ciers, the sea lions, the roast moose, 
but because of the people we met and 
danced with. Though these folks joke 
about being three weeks behind the 
times because of late-arriving maga-
zines and taped TV, they are up to the 
minute on hospitality and fun and 
square dancing. 
Since Meanderings will deal with 
our experiences, and the cartoons 
front and back picture Alaskan glimp-
ses and impressions, we affectionately 
dedicate this issue to the square dan-
cers of Alaska. Long may they dance! 
July will be fashion issue time again 
and we'd like to invite dancers who 
have special matching club outfits to 
send in pictures and descriptions of 
them. Pictures should be black and 
white, any size. Let us feature your 
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Please find enclosed a check for S9 for 
a two-year subscription to your maga-
zine. It comes highly recommended by 
a great caller from Greeley, Colo.—
Dale Casseday. He sent the November 
1969 issue to me which includes a fine 
article by another friend, Herb Egen-
der. My wife and I have been dancing 
since 1947 in such places as Arizona, 
New Mexico, Colorado, Japan, Taiwan, 
and Italy. Holly Moomaw 
APO New York 
Vaughn Parrish: 
Thank you for saying, in a national 
magazine, something which I feel needs 
very badly to be said. Fifteen years ago 
I began square dancing. I was com-
pletely away from square dancing from 
1961 to 1968, and so am in an unusual 
position to be aware of the changes in 
the last decade. The very points which 
you discussed have been bothering me 
since I have been back in circulation. I 
just hope that a lot of callers will take 
your words to heart 	 
H. Orlo Hoadley 
Rochester, N.Y. 
....Sure enjoy Square Dance mag. I 
look forward to receiving my copy 
each month. Workshop section is 
GREAT — and I'd sure like to read 
more articles along the line of the 
Vaughn Parrish article in your March 
issue. 	Fred W. Staeben 
Palmer Lake, Colorado 
Enclosed check for our renewal to 
your great magazine. It has improved 
so much since you took it over, Mary 
and I wouldn't want to miss one copy. 
I receive Willard Orlich's material 
but always enjoy his workshop in the 
magazine. 
It is a great way to find out what is 
happening in the states through the 
News 
Enclosed is a flyer of our spring fes-
tival for you to put in your Events, as 
last year we received many inquiries  
on it after you printed the notice. 
Sonny & Mary Bess 
Huntington, W. Va. 
Just a note to tell you how much I en-
joy the good job you are doing with 
your magazine. I enjoy all the articles 
but in particular the workshop by Will 
Orlich. I look forward to receiving the 
magazine each month. I also would like 
to ask if you could print the answer to 
the crossword puzzles in the following 
month's magazine, as I like to know if 
I have the answers right. Thanks. 
Steve Wettstein 
Milwaukee, Wisc. 
I truly enjoy your magazine. Keep up 
the good work.... I greatly enjoyed 
your articles on Keeping It Easy. I 
think all us callers should strive to do 
just that. We drive a lot of just-fair dan-
cers out of the movement. 
George Pulju 
Minneapolis, Minn. 
As new square dancers, we read and 
reread your article One Giant Step in 
the January issue. It brings to atten-
tion many things that can be done to 
further square dancing. We would both 
like to be kept informed of the pro-
gress of One Giant Step as the year 
passes by. Because we are both interes-
ted in square dancing we will do our 
part to keep it alive and up and coming. 
James & Ethel Alley 
Rutland, Vt. 
....I want to tell you I do so enjoy your 
magazine so much. Since I am the cal-
ler in the fai-nily I enjoyed the bits 
about women callers. I look forward 
from one month to the next to receive 
it. It has been most helpful. 
Sue Autio 
Orange, Mass. 
Just a note to say thanks for featuring 
the Don Belvin Fan Club badge among 
those on the cover of the Feb. issue 
and for the "honorable mention" on 
page 10. I'm sure I speak for all of 
Don's fans wearing the badge. It's a 
great magazine and enclosed is my sub-
scription. Charles Ford 
McMinnville, Tenn. 
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by STAN BURDICK 
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The other day we took a little trip, 
Cathie and I. We went 5000 air miles, 
maybe more. All within 6 days. Ameri-
ca's last frontier, Alaska, had beckoned 
us to be seen and believed just about a 
year ago as we ate our Seattle apples 
and looked longingly northward. The 
travel bug really bit us to the core, I 
reckon; cause "them apples" were not 
just tasty, pal, they were positively 
goin' on "temptantalizing" and we ea-
gerly chomped our way through a 
bushel 0' negotiating to bring the ex-
perience to fruition. We dotted our 
l's, crossed our T's, blinked our eyes, 
sipped our teas, spun our tops, squared 
our barges, and even scraped our bar-
rels a little to make the dream a reality. 
So this column — yea, verily, this 
whole tissue book issue — will provide 
a glimpse or two of the great state 
from the widened eyes of a pair of 
"cheechakos" (square, naive "dudes") 
who now know that there are no ig-
loos in downtown Fairbanks and no 
polar bears walking the streets of Sit-
ka. (How could anyone be that myth-
guided?) 
Looking back, it still seems un-
fathomable. Six days. 5000 miles. Sev-
en planes. Three cities. Seven dance 
events. Several hundred of the most 
personable people we've met. Memo-
ries to last a lifetime. The strengthened 
realization that this hobby of ours can 
bind people to people like nothing else  
under the sun. That's the kind of "gold" 
we discovered in Alaska. 
A dragnet-style log of events would 
run roughly thusly: 
Wednesday, March 18 —Drive to 
Chicago. Arrive midnight. Stay at mo-
tel, dream of huskies racing across the 
tundra. Chew an ice cube for condi-
tioning. 
Thursday, AM— Grab plane to Se-
attle. Pleasant trip. Great anticipation. 
Great letdown in terminal waiting for 
Alaska Airlines to crank up giant super-
jet for on-the-minute take-off. Wait 
one hour. Wait two hours. Wait three 
hours. Wait five hours. Discover this is 
not unusual for the line. Travelers 
merely shrug and set up pup tents in 
the lobby or go yesterday for tomor-
row's engagement. Finally arrive one 
half hour late and get whisked by un-
derstanding dance committee to the 
dance location in Juneau. Call dance 
after dressing in teachers' lounge of 
school — good exuberant dancers —
so spirited you'd think they think 
every second has got to be relished, 
lest square dancing disappear tomor-
row. This spirit was prevalent through-
out the state — probably a quality in-
herent in the hardy stock of the am-
bitious folks who fear not to "pioneer•." 
Thursday, late evening— We are dri-
ven a few dozen miles out to the com-
fortable, rustic home of the Bonys for 
night's lodging, nestled on the bay, sur-
rounded by high mountains, offering 
spectacular view. 
Friday— Treated to moose steak by 
our hosts as we watched little black and 
white scoters glide across the placid bay 
and a sea lion surface and plunge inter-
mittently in the deeper water. Saw a 
display in the state bio lab that depic- 
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ted the importance of salmon and the 
king crab (a fellow big enough to shake 
claws with) to the economy of Alaskans 
Missed a tour to see the nearby glacier 
because of more plane schedule prob-
lems (this time with Wein Airlines) and 
had to hurry off by alternate flight (we 
hitched a lift from an accomodating 
bald eagle) to Anchorage and on to 
Fairbanks, our tour "headquarters" ci-
ty for three days. 
Distances are deceptive in so vast a 
country when you fly from one point 
to another. From Anchorage to Fair-
banks was just a "short hop" of less 
than an hour duration, but actually 
400 miles of wilderness lies between 
the two cities. I'd hate to do it by dog 
sled in typical mid-state winter weather 
of 50-plus degress below zero. 
caxiasicuaki 
tal to the activity — without them 
square dancing would not flourish as 
it does today — they need a regular pat 
on the back. 
Fairbanks is a city of 30,000-plus 
potential square dancers (that's the 
way to measure population, podner.) 
For a city that shivered a little at a 
temperature of —570 more than once 
during the winter, it was most unsea-
sonable for them and a surprise to us 
to find 40 high level degrees to warm 
our bones the whole time we were 
there in mid-March. Fairbanks is the 
"jumping off" city to the rich newly-
discovered oil field 400 miles north at 
the north slope, and also the bustling 
hub of the great Alaskan interior. We 
saw rig after rig carrying sections of the 
huge 48-inch pipe northward to form 
a trans-Alaska oil artery. 
While there we saw the little squat-
ty log cabin homes typical of the old 
Fairbanks, built before the industrial 
boom. We saw lots of moose horns 
mounted on garages. We noted the air-
port terminal expansion work, to ac-
commodate the industrial influx. We 
experienced a slight earthquake tre-
mor, which just couldn't have been 
staged by the Chamber of Commerce, 
no how! I enjoyed an invigorating 
snowmobile ride, admired the Indian-
border decorations and parka-topped 
square dance dresses sometimes worn 
by the gals, but had the nose-rubbing 
myth exploded for me, pronto. 
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Our hosts in Fairbanks were the 
Therriaults (say Terry-o) Hector and 
Jeanette, who literally made us "mem-
bers of the family" in every way. Hec-
tor is a caller, responsible for a lot of 
good dancing, area dance coordination 
and management of the most beautiful 
rustic hall a caller would call for if a 
caller could call for a hall to call in any-
where. 
There are not many callers in Alas-
ka (you can just about number them 
on the combined fingers of you and 
your partner) but thay are competent 
and diligent. They cl&im they must de-
pend on material they find in the ma-
jor square dance magazines, since wide 
visitation is difficult, and this made 
your editors feel all the more responsi-
ble. It is a rare occasion when a travel-
ing caller visits Alaska, and this be-
comes an event that "everybody" 
scrambles out to attend. Guys like 
Bob Page, Tex Brownlee, Bob Osgood, 
Ernie Kinney, Jerry Haag, and Vaughn 
Parrish were mentioned as just about 
the only stars visiting from the "lower 
48." 
It re-occured to me as I presided at 
a caller clinic (analy-hash session) there 





The dancing was exuberant but 
smooth, neither exorbitant nor exhibi-
tionistic. A good "operational" pace 
seemed to suit them best — nothing 
"way out!" Their timing seems so na-
tural it was like they inherited it. In 
Fairbanks that continual forward-and-
back maneuver on the interludes prior 
to the first command was interesting. 
I asked them if that's the way they 
shake off the icicles brought indoors 
on winter evenings. I wondered whe-
ther or not a "better timing revolu-
tion" would permeate the individual 
movement of an entire dance move-
ment if every dancer would "keep his 
motor running" in a similar way. 
Someone in Fairbanks told us that 
in the dead of winter it 	common 
practice to call a cab for jump-cable 
assistance to get your car started. 
Monday, AM — Reluctantly, leave 
Fairbanks. Fly to Anchorage, Alaska's 
largest city, called the "crossroads of 
air world" (we wondered if planes ever 
get hi-jacked to Russia from here.) 
Toured the city with a host of swell 
hosts, among whom were the loanins 
(respected area caller/leaders) and ag-
ain found hospitality superb. This mo-
dern city of 115,000 only had 4 
blocks of paved streets a scant 20 years 
ago. We visited Earthquake Park, a 135 
acre site ravaged by the 1964 earth-
quake. We coincidentally saw "Miss 
Alaska" of 1970. We observed Mt. Mc-
Kinley, highest peak on the North 
American continent, with an elevation 
of 20,300 feet. Again we marveled at 
the warm greeting, the big festive dance 
event arranged for us to share, and the 
enthusiasm that Anchoragites displayed 
for their hobby. Mike-side responsibili-
ties were a pure delight. 
8YKOX07.40 
The state has become organized for 
inter-club dance events such as the 
State Festival (see page 52) and has its 
federation. However, there is still a 
wide-open frontier for square dance 
expansion. OK, you callers, if you're 
feeling "in a rut" in your restrictive re-
gions, wherever you may be, try set-
tling in Alaska and hang out your pro-
fessional shingle! Better tuck a reliable 
P.A. unit under your arm, a warm par-
ka, a lunch to last a good while and a 
little old airplane with skis. Then give  
a whistle when you need one more two, 
and we'll mush 'n slush our way back 
on snowshoes at the drop of an "alle-
mande" to fill up your square in that 
glorious country. So help us, Hannah! 
Monday (through the wee hours)--
Fly to Juneau. Fly to Seattle. 
Tuesday— Fly to Chicago. Drive 
home. Add 5 hours on total return trip, 
but manage to adjust. Who needs rest? 
And so we're back in Ohio. Blink-
ing back recollections before they fade. 
Rich with memories of the caliber of 
people we met. Happy that such a fra-
ternity of square dancing folks exists, 
continent-wide, world-wide. 
And there really isn't any such 
thing as penguin pie, nor penguins in 
the Arctic, for that matter, nor Sour-
dough Jack, nor the !Hamm monster, 
friends. 
However, there were moose steaks 
in Juneau, good home cook in' in Fair-
banks (what a potluck!) and gourmet 
garnished beef in an Anchorage res-
taurant. Being treated so royally in all 
cities caused us to recall the lyric lines 
of a popular singing call tune: "All I 
can say is Wow, look where I am —
Holy Cow, if my friends could see me 


















Frenchy Brown & Holiday Rag available 
177:ON 'Record. 
THE DEALERS 
BALL! ARIZONA Clay's Barn P.O. Box 1863 
Sierra Vista 85635 
Dancer's accessories, caller's equipment 
GEORGIA 
Record Center 
2581 Piedmont Rd. N.E. 
Atlanta 30324 
THERE'LL BE FEWER 
STRIKE-OUTS WHEN 
YOU LOAD YOUR BASES 
(HOME-BASES, THAT IS) 
WITH A WINNER LIKE 
THIS MAGAZINE 
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ILLINOIS 
Andy's Record Center 
1614 N. Pulaski Rd. 
Chicago 60639 
Ask about our bonus plan 
INDIANA 
VVhirlaway News & Records 
CALLERS DREAM 
13261 Chippewa Blvd. 
Mishawaka 46544 
MASSACHUSE TTS 
Jerry's Record Service 
48 Grove St. 
Springfield 01107 
OHIO 
F & S Western Shop 
1553 Western Ave. 
Toledo 43609 
Gervais Record Service 
1891 Mapleview Dr. 
Cleveland 44131 
Kappie's Record Korral 
10400 Renton Ave. So. 
Seattle 98178 
D 
Over 500 records to choose from-will mail' 
WASHINGTON 
Aqua Barn Western Shop 
1230',6 Westlake Ave. N. 
Seattle 
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BY Jack Wentworth, Mansfield, Ohio 
Have you ever noticed the wry 
smiles and surprised looks made by 
your friends when you say, "We're go-
ing square dancing this weekend." 
Does this same statement cause a look 
of disbelief and wonderment to appear 
on the faces of your business associ-
ates? Does it provoke a return com-
ment like — "How do you keep up 
with all that jumping and swinging 
around?" or, "Are you going to wear 
your guns and cowboy boots?" Ano-
ther might say, "You know, I used to  
do that when I was younger and had a 
lot of fun, too, but it would be too 
much like work now." 
These and other references to drink-
ing and dancing are quite common. To 
the non-dancer, mere mention of the 
term square dancing usually brings to 
mind one of the following images: 
1. A group of rapidly moving peo- 
ple, 	foot-clogging and toe-tapping 
around the floor. This type of dancing 
is often part of the "country shows" 
seen on television. 
2. A very rural or western scene 
9 
with rough-clad men and women dan-
cing to music provided by men playing 
banjos, fiddles and guitars. This is usu-
ally part of a western movie. Or 
3. A group of men, boisterous and 
ready-to-fight. They get their enjoy- 
ment, not from the dancing, but from 
the ever-present "little brown jug," 
and are trying to out-swing and out-
shout the other male dancers. 
To the uninformed, square dancing 
is almost always associated with one 
of the above. Try telling your friends 
and associates that modern square dan-
cing is just the opposite; that it is 
beautiful, and easy as well as challeng- 
ing, and that hard drinking before a 
dance is not condoned, and your 
friends will probably question your 
sanity. Add to this information the 
fact that many more professional peo- 
ple enjoy this relaxing type of diver-
sion than those actively engaged in a 
rural vocation, and they would be sure 
their doubts about your mental stabili-
ty were true. 
To dispel this notion, once and for 
all, we make a survey of the member- 
ship of the Johnny Appleseed Squares 
in Mansfield, Ohio, and the results are 
truly amazing. And yet, we feel the re-
sults would be generally the same for 
any of the thousands of square dance 
clubs in existence today. 
The Johnny Appleseed Club is com- 
paratively new, having been formed 
only eighteen months ago. (See "The 
Club That Jack Built," September 
1969). Of the thirty-six member cou-
ples, only one lists farming as their ma- 
jor occupation, and two others have 
farms, but earn their living elsewhere. 
By contrast, five men and three wo- 
men have earned college degrees. One 
of the men has his Masters, another has 
his Doctorate, and one of the ladies 
will soon have her Masters degree. 
All in all, seventeen of the thirty-six 
men have attended college, averaging 
two and three-quarters years each, 
while ten of the thirty-six women 
have each averaged two years of higher 
education. Only eleven of the seventy-
two members do not have high school 
diplomas. 
This survey brought out some other 
interesting statistics. For instance, at 
the present time the average age of 
all club members is 42.9 years, with 
the age span reaching from the twen-
ties to the seventies. This could be 
substantially reduced in the very near 
future should the several couples in 
their teens and twenties who have just 
completed their lessons, decide to join 
the club. 
The married couples have been wed 
an average of nineteen years, with for-
ty years the longest and just over one 
year the shortest. 
These members have produced a 
total of ninety-one children. Eight cou-
ples have been blessed with twenty-
five grandchildren, thus making them 
eligible for the Dancing Grandparents 
badge. 
Professionally, the male member-
ship falls into the following categories: 
5 are white collar workers. 
18 are blue collar workers. 
8 are professional men (horticultur-
ist, attorney, pharmacist, psychologist, 
and four engineers). 
1 is a farmer. 
Of the women, 
16 are homemakers. 
5 are secretaries. 
5 are factory workers. 
3 are teachers. 
2 are bookkeepers. 
2 are bank tellers. 
1 is a cook. 
1 is a typist-clerk. 
1 is a switchboard operator. 
And finally, the average Johnny Ap-
pleseed couple has been dancing six and 
one-third years. However, exactly one-
half the membership, or eighteen cou-
ples, has been dancing less than two 
years, pointing out how active this club 
has been in promoting se .:re dancing 
in the Mansfield area. 
So the next time someone scoffs 
about your interest in square dancing, 
rattle off these choice bits of informa-
tion and assure them this is typical of 




CONTACT THESE CALLER -LEADERS FOR 
THEIR AREA DANCE INFORMATION AND 
FOR BOOKINGS AT YOUR CLUB OR EVENT. 
Dick Bayer 
9099 Parshallville Rd. 
Fenton, Michigan 48430 
Available for dates 
Don Belvin 
1002 Oak Drive 
Manchester, Tenn. 37355 
Caller for H.A.T. records 
Ray Bohn 
4611 Dover Road 




Sandusky, Ohio 44870 
Bringing the HI and HO from OHIO 
Bill Claywell 
8207 Pandorea Dr. 
Louisville, Ky. 40258 
Booking weekend dates, new address 
Gordon Densmore 
2451 Haines Rd. 
Madison, Ohio 44057 
Clubs, workshops, clinics 
Ed Fraidenburg 
1916 Poseyville Rd., Rt. 10 
Midland, Michigan 48640 
Recording on TOP, tours 
Willie Harlan 
P.O. Box 338 
Vinita, Oklahoma 74301 
For the best in square dancing 
Dave "Hash" Hass 
P.O. Box 5 
East Hampton, Conn. 06424 
Now booking for Fall '71 and Spring '72 
Dick Kenyon 
598 Mayfield Dr. 
Lansing, Mich. 
Hash, sings, anytime, anywhere 
Ralph Silvius 
1519 Melrose Ave. 
Modesto, Cal. 95350 
Open dates — Ohio, etc. — June 14 -18 
Dave Stevenson 
11110 W. 130th St. 
Strongsville, Ohio 44136 
Caller, teacher, wknds, festivals, clinics 
Gene Webster 
718 Clinton St. 
Port Clinton, Ohio 43452 
Open dates — western style 
Bob Wickers 
714 La'Marite Dr. 
Manchester, Mo. 63011 
Traveling full time anywhere 
Deuce Williams 
3955 West Point Ave. 
Dearborn Hts., Mich. 48125 
The Rhythm Dealer — Hash & Songs 
Francis Zeller 
Box 67 
McCracken, Ks. 67556 
70-72 Calendar available — vinyl cover 
Don Zents 
1177 Arcane Ave. 
Simi, California 93065 
Calling tours, new address 
Dave Friedlein 
18313 Haskins Rd. 
Chagrin Falls, Ohio 44022 
Ph. 216-543.5882 (Formerly Orion, MA 
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by FRANK LEHNERT 
Also printed in PROMENADE, Toledo, Ohio, April 1970 
A real hot potato today is the con-
cern about "pop" labels in round dan-
cing. According to some of the square 
dance record companies, the pops and 
their choreographers are making com-
petition very keen. I would be the last 
to say, let's do away with the pop la-
bels and use only S/D label records. 
There are just too many excellent re- 
cordings, and when matched with good 
choreography, they are terrific. Ano-
ther good argument for pops is that 
usually the S/D labels turn out about 
3 or 4 good dances a month and in 
some areas, with festivals, etc., this is 
not enough considering all the levels 
of dances needed. There are probably 
other reasons for using pops, but at 
the moment, good music and possible 
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challenge seem to be the basic ones. 
One of the real thorns in the side, 
so to speak, about pop labels is the re- 
cord availability. It is almost ridiculous 
the way teachers are made to search 
out some records for dances that are 
made popular by teachers at festivals. 
Would you believe having an LP sug-
gested, or having a record cut from a 
borrowed one? Personally, with so 
much material available to choose 
from, I haven't seen the dance that is 
so good I must worry our club with 
finding records for it. If a choreo-
grapher must write to a pop, he should 
consider first the record's availability, 
and then he must risk the very strong 
possibility that there will be another 
version written which will kill them 
both. As far as recognition is con-
cerned, it the dance isn't a top hit, 
there will be none, as the choreogra-
pher has nothing going for him, such 
as ads in magazines, etc. Very often a 
pop has a fadeaway ending and these 
leave a lot to be desired. Nearly always 
a pop has a mixed up sequence, i.e. 
AABAC. This is fine, if the challenge 
of the da ice is to be remembering se-
quence. To me, this is very much like 
the gimmick calls in square dancing—
calling odd ball stuff challenge dan-
cing. Unfortunately, festivals require 
brand new material and in some cases, 
if you don't write a dance on the way 
to the festival, it isn't new. I say, un-
fortunate, because this doesn't have to 
be, but we have worked ourselves into 
a position where it is a MUST (but 
that is another subject). 
All this must lead you to believe 
that Phyl and I are "death" on pop la-
bels. On the contrary, you'll find we 
use them and think they have their 
place. We even review them in the Re-
cord Reviews of this magazine. But I 
think it is time that we give some real 
extra effort to support our square 
dance label record companies. Two or 
three of these companies give us con-
sistently GOOD music; others are work-
ing on it and do come up with some 
good ones, too. The routines are usu-
ally set up in straight sequence, which  
is a big plus for the dancers. From 
these labels come the S/D ROM dan-
ces and without these, it would be a 
big disadvantage to have to select ROM 
material from the pop label routines. 
To me, this is the primary reason to 
support the S/D labels. We need the 
type of dances for the S/D level, with 
good basic choreography and straight 
routines. 
The advantages for the S/D label 
choreographer are that first you have a 
partner, working with you on choreo-
graphy, advertising your dance in the 
national publications, putting your 
name on the record, offering you good 
intros and endings, and very important, 
record availability. With a very few ex-
ceptions, S/D records offer the great 
possibility that there will be only one 
version published. 
Contrary to some opinions, I feel 
that a teacher's responsibility is to 
the entire national round dance pic- 
ture, as well as to his own dancers and 
clubs, and themselves. It IS our respon- 
sibility to help our S/D labels, especi- 
ally as traveling teachers. The local 
teachers are left with the dances and 
their use AFTER the traveling teachers 
leave. The newer teachers look up to 
these teachers and they should set 
good examples (fortunately, most of 
the TT do). Some of our own personal 
ideas that you might consider for their 
merit are: 1. Always use a S/D label 
for the ROM except in the very rare 
occasion when a pop has proven to be 
a big hit, with only one version, which 
is definitely S/D level. When selecting 
other dances and being inclined to use 
a pop label, carefully look over all the 
S/D label routines to see if there is 
something about as good — if so, use 
the S/D label. 
It is also the teachers' responsibility 
to keep their club dancing somewhat 
as the rest of the country is dancing. 
Again, this is a case of when in doubt 
about equal dances, use the S/D label. 
There is room for pop label dances in 






RAITS OF A 
ACHER 
Every caller or leader becomes a 
teacher at times; some are excellent 
natural teachers, some are fair and 
have the potential to be great, and 
others fail to realize their teaching 
role in the square dance world. 
For the purposes of this article, we'd 
like to adapt the Ten Essentials of a 
Good Teacher, as written by Perley 
Ayer, late executive director of the 
Council of the Southern Mountains, 
and see how they apply specifically to 
the square dance picture: 
1. The recognition that teaching is of 
such basic importance that it takes priority 
over every other consideration. A teacher 
should teach because teaching must be done 
whether it is recognized or rewarded by so-
ciety or not. 
Most callers have discovered that 
teaching classes pays far less for them 
than any other calling activity, and that 
without constant teaching of new dan- 
cers, the groups in any area will dimin-
ish in size. 
2, A deep sense of purpose and dedica-
tion to the cause of mankind. 
A caller must have a deeper reason 
for his involvement than his own ego 
and glorification; otherwise, the dis-
couragements and difficulties he en-
counters will influence his perfor-
mances negatively. A sense of purpose 
will carry him through the "down" 
times successfully. 
3. A total commitment to the possi-
bilities and worth of each individual. 
Perhaps the most important trait of  
any teacher, this essential has been 
proven of tremendous value — children 
in classrooms where the teacher be-
lieves they can progress actually do 
make great strides in learning. This can 
hold true in beginners classes but is a 
real challenge to any leader. It takes 
great patience to say "Yes, you CAN 
do it" to a "left-footed" beginner and 
and encourage him through repeated 
practice and effort; it's easier to say 
"He'll never be a dancer" and throw 
up one's hands. When a caller ignores 
this dancer's problem and sweeps the 
whole group along so that he becomes 
a drop-out, what has happened to this 
man or woman as an individual? Even 
though he never admits it openly, his 
caller has influenced his life — and not 
for the better. 
4. Deep and abiding sensitivity to peo-
ple, with understanding and purposeful kind-
ness. 
These qualities are the ones a teacher 
uses when he possesses the belief in in-
dividuals mentioned in item 3. They 
will be present in all the caller's tech-
niques: sensing when dancers are dis-
couraged, tired or overwhelmed; when 
there are undercurrents of unfriendli-
ness or resentment; when it's time for 
a change of pace, or for the dancers to 
relax on an easier tip to regain confi-
dence. 
5. An approach to life which reflects a 
genuine and overt expression of joy. 
This may be translated "enthu-
siasm." If beginner dancers are to 
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adopt square dancing as their hobby, 
they must learn the fun it can be, the 
relaxation it can bring, the joy of mo-
ving in rhythm. And where do they 
absorb this feeling? Through osmosis, 
from their first teacher-caller. If he is 
apathetic, disappointed, defeated, un-
happy and pessimistic, can you pic-
ture his graduating dancers? 
6. An acceptance that change does occur. 
He may ignore it, resist it or adjust 
to it, but the caller must face the fact 
that there will be changes in the acti-
vity. The wise caller recognizes positive 
change when it occurs, and sometimes 
will design and create future change. 
He also is careful not to rush into 
change "for the sake of change." 
7. An education which is still in progress. 
No teacher (caller or otherwise) 
ever stops learning; he retains an open-
minded attitude and continues to learn 
in order to share his learning with his 
classes. 
8. An inner security, sense of personal 
value, and an eagerness to make a positive 
contribution. 
This enables a caller to propose, 
and support, those ideas he feels are 
beneficial to square dancing. 
9. The ability to consider oneself a small 
part of a whole picture, and to continue to 
make slight contributions wherever possible. 
He who waits for the spectacular in- 
novation he can make, may wait a long, 
long time. Square dancing is a compos-
ite of many people and many figures 
and many tunes and many locations; 
all of which lend something to the pre-
sent status. A caller should make him-
self infinitely knowledgeable. 
10. The ability to recognize goals and 
methods, and to change methods if neces-
sary to realize certain goals. 
Flexibility is a part of this essential. 
Every caller has a goal for his beginners 
group; does he have a rigid plan of 
teaching in order to reach this goal, or 
does he "hang loose" and "play it by 
ear" with his dancers? 
No paragon exists who rates 100% 
on the ratings of the essentials, but 
teachers (callers) should constantly re-
view their procedures and look for 
ways of improvement. 
There is no substitute for experi-
ence and each class a caller teaches will 
add something to his insight into 
teaching techniques. 
If a caller is not teaching classes 
because he is wholeheartedly enthusi-
astic about bringing new individuals 
into square dancing, and if he cannot 
think of the dancers as individuals ra-
ther than "his group," he needs to con-
centrate on becoming a better teacher. 
Calling and teaching are definitely not 
the same thing! One is a pastime, the 




   
   
   
   
NEWEST ROUNDS 
Newest Flip aware 
GR 14134 	YOU ARE LOVE 
Waltz by Chet & Barbara Smith 
SKIPPING A RAINBOW 
by Ralph & Jeanette Kinnane 
GR 12115 	RED RED ROBIN 
by Singin' Sam Mitchell 
RECENT ROUNDS 	 MIXERS 
14133 Memphis Waltz/ Merry Widow 15008 E-Z Mixer / Dancing Matilda 
14132 Waltz De-Lite/ Hi Dolly 15007 Papa Joe's Mixer/ Red Robin Mixer 
14131 Duet In 3/ 4 Time / Town Tavern 15006 White Silver Sands/ Gingersnap 
14130 All My Love / My Good Lady 15005 Everywhere Mixer/ Virginny Mixer 
TOP 
Newest Flip Square 	TOP 25208 	I WANT A GIRL 
by Paul Hartman 
Newest Hoedowns 	TOP 25209 	MUSTARD 
BYE BYE 	
Instrumental only 
WE REMIND YOU THAT THE NATIONAL IS NEXT MONTH. 
A GREAT SQUARE TO USE AT THIS TIME IS: 









rig ON FAN 
1_1\ CLUBS 
 
I am writing you because I just have 
to say that the advent of my Fan Club 
was, and still is, one of the most plea-
sant events of my life. In 1963 a group 
of dancers from the Park Promenaders 
of Audubon Park, N.J., spearheaded 
by number one fan Helen Millman, as 
part of the festivities of a square dance 
weekend in the Pocono Mountains, 
formed the Buck Fish Fan Club. I was 
presented with a wall plaque and at a 
given signal during the evening sudden-
ly every one was wearing a badge. I 
cannot describe my feelings except to 
say it was very very pleasant, and truly 
a highlight of my life. 
Perhaps our badges are not as fancy 
as some of the newer ones but I would 
not trade. The thought behind the be-
ginning of the club meant a great deal 
to me, and the fact that after seven 
years, the badges are still being worn 
by many original members, and every 
year new dancers ask "How can we be-
come members?" is a continual remin-
der of how nice square dancers really 
are. As mentioned in your magazine, 
the club is not organized beyond the 
wearing of a badge yet we do have a 
sort of secret ritual. This keeps me 
busy at dances but I try to keep up 
with my duties and above all I accept 
no help. 
Since it so happens that most of the 
Fan Club badges are worn by the fair 
sex, we have a unique spin-off. One 
male dancer decided it was unfair to 
my wife, and created his own badge 
as a one-man fan of the Edie Fish Fan 
Club. This club is truly exclusive and 
you will have to ask Jacques Dessender 
about the details as I am not allowed 
to interfere with it.... I am sure that 
every caller lucky enough to have a 
fan club will agree that a nicer thing 
just could not happen to a caller. 
Buck Fish 
Philadelphia, Pa. 
We, as a club, thought you might 
be interested to know that the Lee 
Schmidt Fan Club was started by the 
County Cut-ups S/D Club of Rialto, 
Cal. nearly eight years ago and is still 
going strong. The Lee Schmidt Fan 
Club dance has been held on the se-
cond Friday of October each year and 
in October, 1970, we will have our 
eighth Annual Dance. Several years ago 
we had a change of pace and had live 
music with Jack Carter and the Coun-
try Ramblers. This group has recorded 
for many major square dance recor-
ding labels, and we had quite a blast! 
Lee has been our regular 2nd Fri-
day club caller (we dance the second 
and fourth Fridays) for 9 years. He re-
cords for Hi-Hat records and has re-
corded several Western tunes on other 
labels. His "How Did You Do It" was 
first on the charts for several months 
recently. 
The Lee Schmidt Fan Club badge is 
worn by approximately 1000 dancers 
in Southern California. The original 
badge is green background with- Lee's 
insignia of a guitar. 
The County Cut-ups have sponsored 
the annual fan club dance for many 
years and each year the dance has been 
a real "fun evening." We hope to have 
many more. Dick & Esther Rowland 
Treasurers 	County Cut-ups 
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ecuaft,ut ludic 	eq aste 
by Carl H Giles 
Martin, Tennessee 
THE COUNTRY COUSIN OF OUR PULSATING 
SQUARE DANCE LYRIC NOW HAS A HOME 
Assistant Professor of Journalism Carl H. 
Giles is a nationally known free lance writer 
with three book credits and published arti-
cles in 90 national magazines. 
Not many brogran and bandana boys 
are left. The gallused guitar has given 
way to sequined songsters. A hybrid 
hillbilly beat, sometimes called the 
Nashville Sound, is responsible for the 
picking and singing set getting a 60% 
slice of all single records sold. 
Country music has never had a 
home, except in the hearts of the hill 
folk and those who know the sun-
baked dirt roads of the Deep South. 
It's the rhythmic history of working 
America. It's manual labor and hard 
times and good times to the cadence 
of song and string. It's an amalgama-
tion of the mind and toil, as solid a 
theme song as any culture ever pro-
duced. 
It is no longer just rural. Country 
music has twanged the transition to 
town. Its urban acceptance is being 
boomed by at least one country music 
radio station in almost every metro-
politan area of the nation. Over 100 
television stations include a country 
music show in their programming. 
Now the country music cult has 
collected enough memorabilia to have 
its own Hall of Fame. Located in 
Nashville, the capital of country mu-
sic, and of Tennessee, the fabulous 
hillbilly barn is one of the biggest at-
tractions in this hoedown town. Over 
10,000 fans a week from all over the  
nation migrate to Nashville every week-
end for Grand Ole Opry shows. It's the 
Hillbilly Broadway. 
The Opry has only missed one per-
formance in 44 years, a show business 
record. Thousands visit the Country 
Music Hall of Fame and Museum each 
week. The two year old structure is a 
monumental barn bordering the Music 
Row section of the city. Its ends are 
bracketed with glass. A wing of Ten-
nessee stone juts from one side. The 
ultra-modern interior is a kaleidoscope 
of color and sound. Exhibits mesh pic-
tures with mementoes and sound. 
The immortals of country music --
Roy Acuff, Jimmie Rodgers, Ernest 
Tubb, and others— are sculptured in 
bronze plaques. Hank Williams' lyrical 
laments wail out of a wall of sound 
along with others enshrined in the Hall 
of Fame. For most, it is an emotional 
tour. But somehow the sophisticated 
architecture and plush furnishings are 
not really in contrast to the music. 
Country tunes have adapted to the 
tempo of the times. 
There's more lore in the loft. And 
it identifies like the rest. It is soul that 
comes out of life. The poverty-chinked 
shack and the broken romance are be-
hind almost every lyric. Truck-driving 
songs, triangles and heartbreak echo 
recurrently. The Hall of Fame hangs 
emotion on the wall. The museum is 
more than just unique. It's a monu-
ment and a juke box. 
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Waterford, Conn. by Rev. Paul S. Burdick 
Who says that religion must always be dull and drab or else solemn and 
funereal? The religion of the ancient Hebrews was full of joyousness and ac- 
companied with dancing. 
Praise Him with the sound of the trumpet, 
Praise Him with psaltery and harp; 
Praise Him with the timbrel and dance, 
Praise Him with stringed instruments and organs. 
Let everything that hath breath praise the Lord, 
Praise ye the Lord. 	(Psalm 150) 
Thus, circling around their altars or other places of worship, they enjoyed 
their rhythmic movements accompanied by various kinds of musical instru-
ments. The harp and trumpet are familiar to us, as well as certain of the 
percussion and tympani ones. David is said to have invented some of these, 
and it is said of him that at one time at least, he "danced before the Lord 
with all his might." 
There were two kinds of dancing, familiar in our times, that were dis-
cpuraged among the Hebrews. One of these was that which involved con-
tinued bodily contact with a member of the opposite sex. The other, which 
was common among the heathen peoples, and is not unknown today, was 
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the long continued leaping and whirling activity, which frenzy at last ended 
with complete exhaustion and falling down in a faint. Visions and hallucina-
tions were supposed to accompany this state, something sought nowadays 
by the use of drugs. 
Better the bodily activity that has no hangover of regret or of shame, 
but like that described by the poet Browning in his words of praise for that 
which was recreational and spontaneous among characters of that early 
time. 
How good is man's life, the mere living, 
How fit to employ 
All the heart and the soul and the senses 
Forever in joy. 	(Browning: Saul) 
This joyous spirit of living is reflected in a modern Christian folk hymn 
in which life itself is likened to a dance. It loses something when read, with-
out the tune, but for the reader who wants to imagine a background tune, 
let us just say we recently say a church folk group dance the Hora while 
singing it. This is truly a mingling of cultural backgrounds, for the Hora is a 








Dance then, wherever you may be 
I am the Lord of the dance said he 
And I'll lead you all wherever you may be 
And I'll lead you all in the dance said he. 
I danced in the morning when the world was begun 
And I danced in the moon and the stars and the sun 
And I came down from heaven and I danced on the earth 
At Bethlehem I had my birth. 
I danced for the scribe and the pharisee 
But they would not dance and they wouldn't follow me. 
I danced for the fishermen, for James and John. 
They came with me and the dance went on. 
I danced on the Sabbath and I cured the lame; 
The holy people said it was a shame. 
They whipped and they stripped and they hung me high 
And they left me there on the cross to die. 
I danced on a Friday when the sky turned black. 
It's hard to dance with the devil on your back. 
They buried my body and they thought I'd gone.... 
But I am the dance and I still go on. 
They cut me down and I leapt up high, 
I am the life that'll never, never die. 
I'll live in you if you'll live in me. 
I am the Lord of the dance, said He. 
21 




CITY 	 ZIP 




in LOUISVILLE ,KENTUCKY 
IMMEDIATELY PRECEDING the 
1911-1 NAIIONAL 	DANC[ COMTION 
Sponsored by SQUARE DANCE magazine 
conducted bY " 
*WILLikaD ORLIN. 
Florida 	assisted  bY • • 
T 11-611  kiA 01 prig4.110  
Michigan VkOri 	Ohio 
• choreographer  
Location • • 
88888 MOWN SSSSSSS ANT 
COCKTAIL LOUNGE 
IIAKIITPSO ROOMS 
laCCUTIVI SUITE. ORITIAL SUITT 
MT 01.0 KINTUCIIT NOWT NOON 
	 WINNING POOL 
 ME STEAM OATH 
ALL FAITHS AAAAAA CHAPEL 
	 ION 110011 
IA 
Quality Courts Motel 
I ^ DOWNTOWN LOUISVILLE"i 
163 Bea.tibuNt Tumisgat With, 
735 SOUTH SECOND STREIT 
LOUISVILLE. KENTUCKY 40203 
ARTA CODE 502 542-3761 
PLANNING TO GO TO THE NATIONAL? 
WHY NOT DO BOTH? GREAT IDEA! 
June 21 — 8-11 PM, June 22 — all day, 
June 23 — all day, June 24 — 1-3:30 PM. 
Courses will be geared toward the prospec-
tive or beginning caller, as well as the experi-
enced caller. There will be separate sessions 
and joint sessions. Some of the topics to be 
covered are: Basic Techniques of Square 
Dance Calling, Timing, Phrasing, Techniques 
of Teaching Beginners, Intermediate, Work-
shop and Advanced Dancers, Philosophy of 
Square Dancing, Programming, Promotion, 
Choreography, Sight Calling, Sound, Per-
sonality Development, etc. 
Reserve Your Place NOW! • .$50.00 per caller (spouse FREE!) 
Please make your own room reservations with the motel- $11.50 single to $16 double. 
=11] in application and send with check 
siAME 
for S50.00, payable to: 
Dave Taylor 
458 Shelbourne Rd. 
Grosse Pointe Farms, Mich. 48236 
Phone (313) 881-6324 
NOTE: IF YOU FIND YOU CAN ATTEND AT THE 
LAST MINUTE - COME ALONG! - WE'LL 






Looking at an iceberg for the first 
time in Alaska last month reminded me 
of the old Dale Carnegie adage that 90% 
of a person's potential ability lies sub-
merged, while 10% is utilized. If we ap-
ply this to the calling profession, the 
next question might be: How does one 
activate the latent ability he already 
possesses? Some suggestions are worth 
thinking about — better timing is a fac-
tor that most callers need to improve 
(study and figure out beats per basic, 
keep 2 to 4 command counts ahead of 
dancers, practice with a tape recorder, 
and step it out on the kitchen floor.) 
Stage presence is an art often over-
looked. Perfect your style, improve 
your singing voice. Attend a caller's 
clinic or vacation training event this 
summer. Invest in training if you want 
to improve. Ask us for a list of these 
training events. Those conducting such 
events anywhere in the country, keep 
us posted. 
PUTH & REUEL DETURK 
160G Hopmeadow Street 
Simsbury. Corm 06070 
SUMMER CALLER COURSES 
Pre-Convention Callers Clinic — Louis-
ville (see ad this issue) June 21-24; 
sponsored by SQUARE DANCE ma-
gazine. Instructors: Willard Orlich, Ron 
Schneider, Dave Taylor. Bring wives, 
stay through Convention. Write W. Or-
lich, P.O Box 8577, Bradenton, Fla. 
Callers Institute — Detroit-Toledo area; 
July 10-11, with Deuce Williams, Jim 
Mayo, Stan Burdick. Write D. Williams, 
3955 t,Vest Point Ave. Dearborn Hts.Mi. 
YUKON DO IT FOR FUN 
Here is a little stunt to add fun to a 
medium or small sized class, club or 
workshop group, that on the surface is 
just another dress-up-the-set novelty, 
but for you, the caller, it has an extra 
hidden value. It allows you to call on 
and on, using most any workable cho-
reography — all extemporaneously —
and get all dancers tc the "corner" 
whenever you wish, providing you 
know the fundamentals of sight calling. 
You can say this stunt is a special 
one given to you from a fellow who 
got it in Alaska. You'll need these 
items: two bright red, fluffy, lace-
trimmed, elastic garters and two green 
ones; two sets of fluffy, coil connected, 
ear muffs that are red, and two that 
are green. 
Tell the dancers that — believe it or 
not — these items are magic "goof- 
SEND FOR OUR 
MAIL ORDER CATALOG 
HAVE MOBILE STORE 
WILL TRAVEL 
HE 
1 0 1.-3,  
How A POLYESTER PAPER DRESS (MACHINE WASHABLE — CAN BE PUT IN DRIER) 
GAY AND FUN-LOVING BRIGHTLY COLORED FLOWER PRINTS 
SLEEVELESS 
	
BODICE IS LINED 
SELF-RUFFLE NECKLINE 
	
FULL CIRCLE SKIRT 
	
FULL ZIPPER BACK 
Sizes 8 — 20 
	
S8.98 (Add S1 postage) 
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proof" Alaskan products that, when 
worn, will prevent the wearers from 
making any mistakes in dancing the 
next tip with you. There will be chuc-
kles right here and more when you 
pick out verious dancers in the front 
two sets to wear the items. 
Pick out a key man in front of you, 
whom you suspect isn't apt to goof on 
ordinary dance material anyway, and 
put a red garter on his arm (where else?) 
Now be sure you put the red ear muffs 
over the head of his partner, and put 
the green earmuffs over the head of 
his corner. Then put the green garter 
on the arm of his corner's partner, so 
that the adjoining couples (at right ang-
les to each other) have. red and green 
"personalities" that can't be missed. 
Now do the same for another nearby 
set, kidding with them constantly about 
how wonderful and magical these items 
are, straight from a "Yukon Honkey 
Tonk" to you. 
As I have used this stunt, a strange 
thing usually happens — the dancers 
won't make mistakes as readily because 
psychologically they "can't," and rare-
ly will both sets break down, which is 
important to you for the special extra 
benefit we'll discuss below. This stunt 
gets plenty of laughs, breaks up the 
seriousness dancers sometimes fall into, 
and lets some of the dancers show off 
while the others kid with them both 
during and after the dance. Lastly, the 
stunt makes you look good as a caller. 
It can be used another time in the 
same group without getting stale. In 
fact, they'll probably ask for it. 
Now, here's the bonus feature, cal-
lers. Many callers shy away from 
"sight calling" because they fear they'll 
forget the key persons and not be able 
to resolve the square to an easy "alle-
mande left." In this situation, every- 
"FANTASTIC" SOUND 
AT MODERATE COST! 
ALL-TRANSISTOR EQUIPMENT 
■ Light weight - only 23 Ibs! 
■ 120 Peak watts output 
■ Skip-proof "floating" turntable 
■ Outstanding clarity 
■ Reserve Power for largest halls 
■ Many, many other features — 
FULL PRICE $375.00 
Internal monitor, counterbalanced tone arm, electronic speed control, V. U. meter, 
microphone compartment, dual microphone inputs, full tone controls, etc. 
NEW — compact 251/2 lb. matching sound column — $151.00 
CLINTON INSTRUMENT CO., BOSTON POST ROAD, CLINTON, CONN. 06413 
TEL. (203) 669-7548 
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— 
thing is in your favor (unknown to the 
dancers) for you to try some extended 
"sight" material (keep it fairly easy at 
first — lots of star thru, square thru, 
wheel and deal, etc.) but carry them 
through a lot of material to make your-
self look good, to prove you can do it, 
and to let the key dancers begin to 
think how "goof-proof" they have be-
come. Of course, in "sight calling," 
basically the system is to call any com-
binations that are workable, danceable 
and smooth, at first; then, as the time 
comes to resolve the square, you'll 
maneuver the dancers to get your "red" 
couples together, maneuver them fur-
ther, (keeping "reds" together) to get 
the "greens" together, and finally, 
check sequence and resolve to the "al-
lemande." Further tips on this system 
will be sent, courtesy of this magazine, 
on request of callers. Try the stunt. It 
may be the right ticket to "sell" you 
on "sight" methodology. 
Support SID  
3usiness 1ii 
Trimcocygi 797/111 RECORDS 
• THE e(COOD DiSIGNED 	wort. THE C•afil IN MIND - 
111 
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A very distinctive product on the 
market for square dancers is this bolo 
tie from Alaska, containing linked 
squares shaped in gold nugget and 
mounted on walrus-tusk ivory. Write: 
Hugh L. Conard, Box 3133, Fairbanks, 
Alaska 88701. 
LAST MONTHS PUZZLE 
s odas 	owl et 
tr ade weave 
i d 	event 	e n 
n e t ene ar t 
gr een 	dr ays 
x I 	 o r 
bake 	ador n 
h a s 	I em 	nee 
i n mamas e I 
strut spel I 
suede 	sassy 





Only S7.50 per year. 
by DON FRANKLIN 
and the 
WAGONMASTERS 
P.O. Box 364 	Arvada, Colorado 
Notes you can use to improve your 
calling and understanding of choreo-
graphy. Gaining rapid acceptance 
as the notes callers like best. 
Available from Jack Lasry 
18160 N.W. 11th Ave. 
Miami, Florida, 33169 
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EXCERPTS FROM "OUR SUN" 
Everywhere in Alaska today, when Alaskans aren't talking about Alaska, they're talking about oil. More than likely, they're talking about oil and Alaska. 
The state's economy has been sluggish, hampered by a relatively small popula-
tion spread over a broad area. While the oil industry provided much of the impetus 
for the state's growth in recent years, it was last September's lease sale that changed 
the economic picture dramatically. Now, on a per capita basis, Alaska ranks as one 
of the richest states in the nation. 
Alaska has only 5300 miles of roads, of which just 1300 miles are blacktopped. 
The state's sheer size begines with its name which comes from the Aleut (pro-
nounced Alley-oot) word meaning "great land" or "mainland." Mount McKinley, 
the highest peak in North America, rises more than 20,000 feet above sea level. 
Cabbages grown in the Mantanuska Valley often weigh 40 pounds, the Kodiak bear 
tops 1000 pounds and the King Salmon, 100 pounds. The state is one-fifth the size 
of the rest of the country; its 586,000 square miles exceed those of Texas, Califor-
nia and Montana combined. 
"If a Texan brags too much about the size of his state," says one. 
like to say we can cut Alaska in two and make Texas the third largest 
Most Alaskans are not really from Alaska. Only about one-fift 	e state's 
nearly 300,000 population is considered "native," being Eskimo, AIN; or Indian. 
In addition, more than half of the populace lives in Alaska's threaffrgest cities: 
Juneau, the capital; Fairbanks; and Anchorage (estimated area population: 115,000), 
the state's financial, social, transportation, trade, distribution, industrial and recent-







Already Alaska has benefited more from oil than from all the gold taken out in 
the days of the sourdough. Small wonder the taxpayers are happy. 
New housing construction is also a by-product of the oil boom. "Nobody has 
built anything in Anchorage big enough to meet his own requirements," says Ro- 
bert B. Atwood, editor of the Anchorage Daily Times and former chairman of the 
Alaska Statehood Committee. "One national chain store, for example, made sur-
veys arld erected a building which was destroyed a year later in the 1964 earthquake. 
The firm then rebuilt a much larger structure and since then has added a huge park-
ing garage. 
Understandably, the changes that are now taking place in Alaska have their asso-
ciated social, economic, and political growing pains. But the U.S.'s last frontier state 
is definitely in the throes of a major transformation. Modern skyscrapers are gcing 
up where log cabins recently stood, jet aircraft are entering regions once accessi )le 
only by dog sled, and miners and trappers today are sharing their domain with sJr-
veyors and geologists. Oil exploration and development are in high gear now; he 
problems that kept oil men away for so long are beiog solved, and with it all, evf ry-
we seems to be prospering. 
I t Alaska's growth seems somewhat lat,nt compared to that in other parts of the 
world, it would do well to remembe. Vitus Bering. In 1728, when Czar Peter com- 
missioned the Danish explorer to chart the lands lying north and ea" of Russia, 
Bering missy d sighting North America altogether because of a heavy log. Thirteen 
years Weir., thor,Agh, he returned and, in effect, discovered Alaska. 







This month we have a pattern and a helpful hint from the Square Reporter of 
Leigh, Nebraska. Bert Lambert of Illinois suggests that when women must 
change and don't want to muss a special hairdo, they take a nylon scarf and 
put it over the head, putting three corners of it between the teeth. Hold it 
tight, and take off anything over the head or put it on without spoiling the 
hairdo. 
This pattern has been in several area publications but for this particular version 
we owe thanks to Lill Bausch in the Square Reporter. 
STRETCH PETTIPANTS 
MATERIALS REQUIRED: 
McCalls Pajama Pattern No. 8844 (one size larger than normal) or any pajama pattern that does 
not have a side seam. 11/2  yds of soft washable material, 15-20 yds. of lace (1-11/2 in, wide) 
1. Cut out pattern, make necessary alterations, from crotch to waist, length of legs, etc. 
2. Hem bottom of legs with narrow hem. 
3. With pencil and ruler measure up and mark every inch or more, depending on width of lace, 
to approximately 4" above the crotch. 
4. Sew lace on these lines, starting on narrow hem. 
5. With rubber thread on bobbin and using longest stitch, sew 2 rows close together just above 
the lace or evenly spaced between. 
6. Sew backs together, then fronts, then crotch. 
7. Turn over top and make casing, run elastic through. 
This pattern is also used with a row or two of self ruffling on legs, stitched with elastic thread 
as above. Legs cut 11/2  to 2" larger give even a more lacy look. A good width is 	wider than 
the smallest part of your leg. 
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CALLERS, LEADERS, DANCERS-- 
HERE'S THE BOOK YOU'VE BEEN WAITING FOR--
(SEE "ONE GIANT STEP"— JANUARY '70 ISSUE) 
" 50 EXPERIMENTAL BASICS" by WILL ORLICH 
INCLUDING WELL- ACCEPTED BASICS, DESCRIPTIONS, EXAMPLES 
BEYOND THE 75-BASIC PLATEAU FOR ADVANCED CLUB LEVEL USE 
Another in the series of Caller 
Aid books, a book on Experimental 
Basics by choreographer Will Orlich. 
It will deal with those experimental 
basics generally used at advanced club 
level square dances around the square 
dance world in 1970. It is hoped that 
it will become a standard for 1970 and 
1971, after which a new edition will 
appear. The book will describe and in-
clude sample choreography for about 
50 basics that go beyond the 75 basic 
plateau. 
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56.Kind of directions callers give 
57.Wicked 
59.Marry secretly 
61.Two Items necessary 
for many games 
62.Material 
63.Judges a new record 
64.What a sower sows 
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ACROSS 
1. Western neckwear 
6. High cards 
10.What to do for a rainy day 
14.One who travels solo 
15.Folk---- 




19.Get up to dance 
20.Writing Instrument 
21.--- around 
23.Popular figures: 	& circulates 
25.Allemande --- 
26.Pile 
27.Joined in a common cause 
30.Good-lookIng 
34.What to do at beginners' class 
35." 	You Went Away" 
36.Give dance admission fee 
37.Not wild 
38.Crowd 
39.Man's name (var. sp.) 
40.Occult power (abbr.) 
41.Cavities 




47.Not served at western square dances 
48.quick as a ---- 
49.Second cup of coffee 
52."That Old 	Of Mine" 
53.Relative of neither 
1.Smack 
2.1ce cream treat 
3.Writer of some old figures (abbr.) 
4.BrIght color for S/D clothes 
5. Renew 
6.SacrIficlal table 
7.Henhouse or S/D barn in Mass. 
8."Goof" 
9.Judgment 
10Parts of ladies choes 
11.Dry 
12.Flower holder 
13."Your ---- Tell Me NoNo" 
22.Past tense of is 
24.HInge and t---- 
25.Four like this cushion your ride to dances 
26.Joln eight 	 round 
27.Change 
28.Rent a hall for one year 
29.Used for Illumination at some S/D parties 
30.Obtalned a caller 
31.Not a closed club 
32.Grand ---- 
33.Hole for laces (var. sp.) 
35.ThIngs that dancers wear out 
38.0esoerate 
39. Scoot ---- 
41.Promenade 	, Indiana 
42.Perils 
44."----, ---, The Gang's All Here"(past tense) 
45.Do wrong 
48.---- all around your corner (plural) 
49. -- Rever of Knotheads and others 
50.Great Lake 
51.---- to ---- (R/0 position) 
52.Popular color for S/D shoes 
53.Musical tone 
54."---- Up Your Heart" 
55.Slt between tips 
58.Contend 
60.Once around the race track 
29 
CIELITO LINDO 
Blue Star 1846 
INTRO, BREAK, ENDING 
Now four little ladies chain, go straight across that ring 
You'll chain em right back home and turn your lady 
Join your hands and circle go walking round that floor 
Left allemande go weaving round the ring 
Ay, yi, yi, yi, do si do Dolores 
Walk that lady home again, promenade that ring 
You promenade your own senores. 
FIGURE: 
(C'mon) Eight to the middle and then 
Come back, left allemande 
Go home and do si do your lady — 
Men, a left hand star 
Once around from where you are 
Pick up your girl, star promenade (and sing) 
Ay, yi, yi, yi, (keep going) 
Girls turn back, promenade the next one 
Promenade that pretty-one-there 
Dancing round the square 
You've go a brand new Dolores. 
NOTE: Elsie Jaffee from Cleveland has come up with another good blend of 
music, easy choreography, and dandy lyric lines. We particularly like this one 
because of the connection between it and our well-known cartoon personali-
ty on the back cover (who was inspired almost ten years ago by the late Mary 
Schilling's recording of the same name.) You'll have fun with the Spanish fla-
vor of this one, both in the calling and in the dancing of itI 
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& Clancy Mueller 
Indianapolis, Indiana 
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FOR EXPERIENCED DANCERS 
3 Halls at Kentucky Dam Village State Park 
When— September 19th thru September 26th inclusive. 
Where— Kentucky Dam Village State Park at Gilbertsville, 
Kentucky, on Kentucky Lake. 
Lodging— Any resort, motel, camping area, State Park or 
other tourist establishment listed in the Kentucky's 
Western Waterland Ass'n. Book. 
Meals-- 	Housekeeping cottages, off your own campfire, in 
your trailer or in any of the many restaurants in 
the Western Waterland area, including both private 
and state operated establishments. 
ALSO 
SPECIAL FEATURE 
RELAXED LIMITED BASICS 
2 Halls at Kenlake State Park 
September 12th thru September 26th inclusive. Kenlake 
State Park, Aurora, Kentucky on Kentucky Lake. 
For the inactive square dancers or any couple desiring a 
relaxed limited basics program consisting of: 
1. Morning workshops. 
2. Evening dances. 
3. Afternoon round dances, if desired. 
Members of this program may advance to club level if 
desired. 
All sessions will be called by the regular professional staff 
callers. 
Participation in the two full weeks course is recommended 
ys 
	
	and available. If you are unable to attend the full course, you 
may register for the second week only. The second week will 




Dancers for either program must be registered guests at one 
of the tourist establishments (resort, motel, camp etc.) listed 
in the Kentucky's Western Waterland Book. 
Septemberfest Chairman 
P.O. Box 190 







ONTARIO— The Lift Lock Squares of Peter 
borough will dance every Wednesday night 
from May 20 to Sept. 2, at the Pines, 
Bridgenorth on Chemong Lake (4 miles 
from downtown Peterborough. Vacationers 
in the area should phone the caller, Bob 
Jaffray at 292-8063. 
VIRGINIA— Riptides Anniversary Dance 
will be held May 1 at Bayside High School, 
Virginia Beach, with Don "Hats” Belvin. 
NEVADA— May 1-3 are the dates for the 
23rd Silver State S/D Festival, Centennial 
Coliseum, Reno, with Dick Houlton, Dave 
Abbott, Jerry Haag and Don Franklin; For-
rest & Kay Richards on rounds. Write Wayne 
Estep, 835 Bowman Dr. Reno, 89503. 
OHIO— Buckeye State Convention, Sports 
Arena, Toledo, May 16-17, will begin with 
Trail-End Dance May 15. Write Paul Plehn, 
534 Maple Blvd. Monroe, Mich. 48161. 
CONNECTICUT— The Circle 8 S/D Club 
of East Hartford present the 4th Annual 
Benefit Dance, Alsac for St. Jude, May 17, 
Write Jim Denegris, 8 Regan St. Rockville, 
Conn. 
NEW HAMPSHIRE— Memorial Day Camp 
& Dance Weekend, May 22-24 at Camp Mor-
gan on Lake Millen in Washington, N.H. 
with Joe Portelance, Dick Trudeau & John 
Thompson. Write Lorraine Portelance, 36 
Sunset Dr. Beverly, Mass. 01915. 
MICHIGAN— 15th Annual S/D Festival, 
May 23-24, Traverse City H.S. Gym, with 
Dub & Clara Perry, Jerry & Sherry Haag. 
Write Dan Harrigan, 599 Keystone Rd., 
Traverse City. 
NEW YORK— The Memorial Day Weekend 
will be Frannie Heintz Weekend, at Jean's 
Place, Ashland, N.Y., featuring family fun 
and a live rodeo for camper-dancers. Write 
Kenneth Casazza, 63 Jefferson Ave. S.I., 
N.Y. 10306. 
CALIFORNIA—The Golden State Round-
up will feature heavenly '70 dancing on May 
30-31 at Oakland Auditorium with Dick 
Parrish, Bob Dawson, Bob Van Antwerp, 
Tom & Jean Cahoe. Write Don Bowlby, 
3980 Beechwood Dr. Concord, Cal. 94520. 
GEORGIA— Greater Atlanta Federation 
Dance will present Don "Hats" Belvin at 
the mike on May 30. 
OHIO— 8th Annual Spring Camperoo at 
Adena Ridge, May 29 & 30, will feature 
Hugh & Helen Johnson and Charlie & 
Marge Carter. Write Bill Burnside, 1211 
Coonpath Rd. N.W., R. 1, Lancaster 43130. 
NEW YORK— 4th Annual Peach Blossom 
Festival, May 30, in Canajoharie, will fea-
ture a dozen of the finest S & R/D 
leaders. Write C. Everett Dieyendorf, 92 
Reed St., Canajoharie, N.Y. 13317. 
INDIANA— Potawatomi Pow-Wow, June 
5-7, at Pokagon State Park, Angola, Ind., 
will be directed by Chiefs Jack May, Bill 
Peterson and Frank & Phyl Lehnert. Write 
S/D Holiday, P.O. Box 2253, Livonia, Mich. 
MICHIGAN — 3rd Annual 3-Generation 
Dance will be presented by the Ringo Swin-
gos at the Community Bldg., Hastings Fair 
Grounds. Jack Cook, his father and son will 
call for the June 13th dance. Write Mary 
Burdick, R. 2, Hastings, Mich. 49058. 
TRAIL DANCES 
Kansas City, Mo. June 23, 8 P.M. at Truman 
Corners Shopping Center, 117th & S. 71 
Highway, Grandview, Mo. Contact Virgil 
Brundage, 7604 E. 51st, Kansas City. 
Washington Court House, Ohio, June 23, at 
the American Legion Hall, 212 N. Fay-
ette St (U.S.35) with John Richards cal-
ling. Trailer facilities nearby. Contact 
Glen & Nedra Whittington, 917 Clinton 
Ave. Washington C.H., Ohio. 
Memphis, Tennessee, June 23, at Eugene 
Woods Community Center, 212 Polk St. 
in West Memphis, Ark. Eurie Williams of 
Alabama will call. 	Take W. Mem- 
phis exit to Holiday Inn and inquire. 
Fort Knox, Ky. June 24, Tank Town Twir-
lers host the Gold Brick Dance at the 
Taho Club on the Post; caller will be 
Ray Bohn. Contact Bert & Beverly Chole 
58968 Adams St. Fort Knox, 624-3287. 
Fenton, Mo. June 24, Wickerbobs will host 
a dance with Bob Wickers at the Fenton 
American Legion Hall on Highway 141 
one block south of Hwy 30. 
Harrison, Tenn. June 24, The Wrecktangles 
and Star Twirlers dance to Ken Bower 
at the Jr. High School. Located on Hwy 




BECOME A KNOTMEAD 
Travel 100 miles 
each way (o n e 
square or more) to 
attend club or open 
dance. For applica-
tion form write: 
WASHINGTON KNOTHE ADS 






BADGES THAT SAY HELLO— Any 
•size, shape or design, 50 colors in stock. 
Can copy any design or motif, or de-
sign a new badge for you. Send in 
sketch for free club samples. 
Write for new free goofy and fun quali-
fying badge booklets. Fun qualifying 
badges std. $1.00; deluxe $1.25. 
New and used sound equipment— all 
makes and power sizes, featuring Bo-
gen, Califone and Newcomb. Mikes: 
AKG, Electro-Voice, Norelco, Shure; 
Sony and Vega Wireless Mikes. Sony 
tape recorders. Recording Tape Audio-
Sony- Reel- Cartridge- Cassette. 
Other equipment: sound columns, mo-
nitors, mike and speaker stands, 7" re-
cord envelopes: clear plastic & green 
stock, Speedup & SloDown for floors. 
S/D Boosters Bumper Strips, auto an-
tenna Flags, Decals, License Plates. 
PLASTIC ENGRAVING SERVICES 
BOB ROTTMANN 
11041 So. Tolman Ave. 
Chicago, Illinois 60655 




By Frank and Phyl Lehnert 
OLD MILL STREAM— MacGregor 5010 
Choreography by Chick & Eileen Stone 
A flowing easy ROM type two step 
to a familiar tune (flip side cued). 
MEMPHIS WALTZ — Grenn 14133 
Choreography by Charles & Edith Capon 
A fast moving intermediate waltz rou-
tine with lilting violin lead music. 
THE MERRY WIDOW — Grenn 14133 
Choreography by Louis & Lela Leon 
A solid intermediate waltz with some 
unusual combinations to a classic tune. 
THE BOY NEXT DOOR — HiHat 873 
Choreography by Wayne & Norma Wylie 
Good music to a familiar song, a good 
flowing strong intermediate waltz rou-
tine. 
OH YOU BEAUTIFUL DOLL— HiHat 873 
Choreography by Phyl & Frank Lehnert 
Good "Crazy Otto" type music, easy 
ROM type two step, (no comment on 
choreography quality). 
WELKTOWN — Ranwood 866 
Choreography by Pat & Bill Bliss 
Good Lawrence Welk music to South-
town USA, a moving and flowing in 
termediate two step, long sequence (3 
parts) but frequent repeats. 
APRIL 1970 BUCKEYE POLL 
1. Love Is For The Two Of Us 
2. Shenandoah Waltz 
3. Symphony 
4. Lillie's Back 
5. Dreamland 
6. Columbus Blues 
7. And I Love Her 
8. Sassy 
9. It Had To Be You 
10. Dancing Shadows 
SQUARE DANCE, in an effort to be of the 
most service to the most dancers, encourages 
all round dancers, teachers and callers to 
write a letter or card stating what they like 
or dislike about the current R/D articles and 
record reviews. Include any suggestions or 
questions, and these will be turned over to 
the R/D editors for the further improve-




OAKI. FROM MUSKOGEE, Kalox 1100 
'iler: Gary Shoemake 
Probahly the best record of one recent 
month, a good dance with great Kalox mu-
sic. FIGURE: Four ladies chain three quar-
ters, ;ides promenade half way, heads square 
thru four hands, split two around one to a 
line, all eight box the gnat, square thru four 
hands, swing corner and promenade. 
TELL ME WHY MY DOG DON'T BARK, 
Longhorn 181, Caller: Bill Barnett 
This is our pick record for March in spite of 
its crummy title. It's a fine dance and that is 
what counts the most. FIGURE: Heads 
square thru four hands, do-sa-do the corner, 
swing thru and the boys run, wheel and deal, 
circle four half way, dive thru and square 
thru three quarters, swing the corner and 
promenade. 
SWEETHEARTS AND STRANGERS, Bo-
gan 223, Caller: G'enn Zeno 
Here is a sweetheart of a dance made especi-
ally for you golden-voiced callers. It's a beau-
tiful tune that sings real well. Bogan is com-
ing to the front with very good dances and 
should be regarded by callers as a major la-
bel once more. FIGURE: Four ladies chain 
three quarters, heads promenade half way, 
down the middle and star thru, right and 
left thru, pass thru and square thru three 
hands, allemande left, do-sa-do your own, 
corner swing and promenade. 
THAT'S A NO NO, Windsor 4937 
Caller: Mary Linder 
This is a fine record and should stay around 
a while. Music is Windsor good. FIGURE: 
Head couples square thru four hands, do-sa-
do with the corner, spin chain thru, girls cir-
culate two times, boys run and bend the 
line, right and left thru, cross trail thru, 
swing corner and promenade. 
DOG FIGHT, Hi Hat 388 
Caller: Ed Stephan 
A very good dance. The only fly in the oint-
ment is that a lot of callers may not like the 
theme, "I wouldn't take her to a dog fight, 
even if she had a chance to win." Anyway, 
we like it even if we do not have a chance 
to win. FIGURE: Heads promenade half 
way, into the middle star thru, pass thru 
right hand star full around, everyone turn 
back, left hand star full around, men turn 
back, left allemande, go home and do-sa-do, 
corner swing and promenade. 
PAPER DOLL, Windsor 4936 
Caller: Wayne West 
We think you will like this one. It's good 
and the music is good also. FIGURE: Heads 
promenade half way, two and four right and 
left thru, one and three square thru four 
hands, make a right hand star with the sides, 
heads star left once around, swing corner 
and promenade. 
PUTTIN' ON THE STYLE, Grenn 12118 
Caller: Ron Schneider 
This is a dandy, called in the Ron Schneider 
style that most callers like. It's not a hot 
shot dance, but it's a good one. FIGURE: 
Head couples lead right and circle to a line, 
up and back, pass thru and wheel and deal, 
centers pass thru, do-sa-do all the way 
around, then swing thru, turn thru and go 
left allemande, walk by your own and swing 
the next, promenade. 
SUNSHINE NELLY, Top 25202 
Caller: Paul Hartman 
The level of this dance may be a bit low for 
most club callers. Grenn has seen the need 
for records to use in classes and have pro-
duced quite a few lately that are designed 
for class work. Paul Hartman is a specialist 
in this type of dances and has put forth 
quite a few that are at the class level. You 
callers who are looking for class level dances 
better latch on to this one. It is a well loved 
and known tune and your new dancers will 
love it. FIGURE: Heads up and back, cross 
trail thru, round one into the middle, box 
the gnat, pull by, split two, round one to a 
line of four, forward eight and back, all 
eight pass thru, turn alone, join hands and 
circle left, left allemande, come back and 
promenade. 
I LEFT MY HEART IN SAN FRANCISCO, 
Bogan 1226, Caller: Jerry Thole 
A real great smoothie that will stay around 
for quite a spell. This dance has magic in it 
and flows. Our pick for one of the top re-
cords of the year. FIGURE: Head couples 
square thru four hands, do-sa-do the corner, 
swing thru, spin the top, right and left thru, 
square thru three quarters and swing the 
corner, promenade. 
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RAINDROPS ARE FALLING ON MY HEAD 
Jay Bar Kay 107, Caller: Ken Anderson 
Probably the most popular song of the year, 
lit just won an Oscar). Kenny too should 
have an Oscar for the way that he put it into 
a square dance. It's great. You had better 
get this one because your dancers will be ask-
ing for it. We cannot describe the dance at 
this writing because we are sold out and wait-
ing a new supply which is probably some-
where between here and New York tied up 
in the Teamsters strike. 
DRIFTWOOD, Top 25206 
Caller: Reath BJickenderfer 
TOP's yodeling caller does a great job on 
this record, however he does not yodel on 
this one. It's a fine record with a nice tune 
and fine choreography, and of course, Top 
music is great. FIGURE: Two and four 
right and left thru, heads promenade half 
way, square thru four hands, corner do-sa-
do, make an ocean wave, all eight circulate 
twice, swing and promenade. 
RAINBOW GIRL, Blue Star 1867 
Caller: Marshall Flippo 
Maybe we have come to depend on Ole 
Marsh to produce good dances and when he 
comes through, we don't play it up because 
Flipp can do no wrong. This is a real fine re-
cord and the better of the two RAINBOW 
GIRLS to appear this month. FIGURE: Heads 
promenade three quarters, sides do-sa-do 
once around, swing thru and box the gnat, 
square thru three hands around, allemande 
left and walk by your own, swing the next 
and promenade. 
THAT'S A NO NO, Lore 1115 
Caller: Johnny Creel 
This record is certainly not a no, no! It's a 
great record, and we think that it is a bet-
ter record than the Windsor by the same 
title that came out a couple of months ago. 
FIGURE: One and three square thru four 
hands, face the sides and do-sa-do, swing 
thru and boys run right, wheel and deal, 
right and left thru, dive thru, square thru 
three quarters, swing corner and promenade. 
ALL ABOVE RECORDS WERE REVIEWED, 
WORKSHOPPED BY, AND MAY BE PUR- 
CHASED FROM 
EDWARDS RECORD SERVICE 
P.O. Box 358 
PARK RIDGE, ILLINOIS 60068 













4th Annual RED BOOTS FESTIVAL 
August 6,7,8, 1970 




Ormond Beach, Fla, 
Bill Claywell 
Louisville, Ky. 
Ed. and Kay Mack 
Clearwater Beach, Fla. 
LATEST RELEASE 
RB = 109 
GOODNIGHT IRENE 
DON "RED BOOTS" WILLIAMSON 
Host Caller at all festivals 
Hawaii Tour: To "Aloha" Convention, Feb. 1971 with Don Williamson, Bill Peterson, 
and Jack May. Leave Knoxville, Tenn., or Detroit, Michigan January 30, 1971. 
To Hawaii via Los Angeles. One week or two week tour. 
I or information write: Don Williamson, Rt. 8 — College Hills, Greeneville, Tennessee 37743 
Phone (615) 638-7784 
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Head couples spin the top 
Turn thru 
Dosado the outside two 
Spin the top, turn thru 
Bend the line 
Spin the top the two you found 
Then turn thu 
Centers dosado 
Then spin the top 
Outsides clover, centers turn thru 
Dosado the outside two 
An ocean wave and balance 
All eight circulate to a 
Left allemande 	 
Thank you for your consideration—
please join us when in our area dancing 
to our club caller John Hendron. We 
guarantee you a fine time. 
EDITORS NOTE: Thank you, Jim, for 
your contribution. The attitude you 
are now displaying will go a long way 
toward becoming a caller yourself. 
With the four years dancing back-
ground you now have, a caller's train-
ing course could quickly determine 
some other abilities needed which you 
might possess so why don't you give it 
a try? Your interest in choreography 
also shows that you are conscious of 
WORK
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JIM PULASKI, North Grafton, Mass.—
My wife and I have been square dan-
cing about 4 years to all types of cal-
lers and at all sorts of levels (and love 
it!) As readers of the SQUARE DANCE 
magazine workshop column, we find 
that it truly helps us to keep up to 
date with new material — has gone a 
long way toward making better dan-
cers of us. Square dancing and science 
have a lot in common — the more you 
learn, the less you really know! 
Lately I have developed an interest 
in square dance choreography and 
have finally worked up courage to sub-
mit something for your consideration. 
I have never heard it used before in 
quite the same way that I describe be-
low. You may name it whatever you 
like — including the "ravings of a be-
ginner choreographer." 
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body flow and correct hand move-
ments. The figure as you wrote it has 
been included here for a purpose —
to show how one can analyze a sug-
gestion such as yours and the use of 
the thought behind it. 
In square dance choreography we 
think of "equivalents" or what does a 
movement do that equals something 
so simple that we can follow it in "ima-
gery" in our minds following the path 
of the No. 1 man from a caller's view-
point. In the case of your suggested fi-
gure or combination of basics put to-
gether to make it so, you use the theme 
of a Spin the top plus a turn thru. This 
happens to equal a couple lead to the 
right. So in effect, you have the heads 
lead to the right to face the sides. With 
them, both couples again lead to the 
right to end in lines facing out. The 
bend the line (a cast off 3/4 would flow 
better) faces the dancers back to lines 
across from each other. Another lead 
to the right with opposite facing cou-
ples gives us a Clover AND set-up, i.e., 
center couples facing each other with 
outside couples facing out from center 
of set and back to back with center 
couples. While the center couples again 
lead to the right, the outsides Clover-
leaf to end facing the center couple to 
make an ocean wave with a dosado. 
This is needed for orientation for the 
next call — All eight circulate (an eight 
chain two) for the left allemande. 
The entire figure flows well until 
this allemande left point. Unless the 
dancers quickly adjust to their left 
sides in order to use their left hands, 
some fumbling will go on. A simple 
"fix" could be "box the gnat, change 
hands, swat the flea, left allemande." 
OR a "swing thru, centers run, wheel 
and deal" to put the dancers exactly 
in position for the left allemande. Ta-
king your same figure and using equi-
valents of lead to the right used at ad-
vanced club level dancing, it could 
come out like this: 
Head couples swing star thru 
Spin the top and turn thru 
Cast off % round  
Square chain thru the opposite two 
Clover and wheel thru 
Dosado to an ocean wave 
All eight circulate 
Swing thru, centers run 
Wheel and deal to face those two 
Left allemande 	 
There are many other equivalents we 
could have used plus zero movements 
to extend the length of the figure, as 
I'm sure you know. Keep up with your 
good thinking -- it helps to make your 




JIM F LAMMER Saddle Brook, N.J.—
From an allemande thar, boys in the 
middle backing up, on call to Swing 
thru, I have seen the men swing by the 
right half way to the opposite girl and 
turn her by the left half way round 
putting the girls into the middle. Am I 
correct or not? 
EDITOR'S NOTE: Yes, you are cor-
rect. The rule for a swing thru is "those 
who can swing half by the right, then 
those who can swing half by the left." 
In your case, the normal allemande 
thar position is actually two left-hand 
ocean waves joined in the center and 
at right angles to each other. In order 
to swing half by the right (boys in the 
middle can), they have to star around 
half way to avoid colliding with the 
other wave. Those who can by the left 
would mean turning the girl who is 
now waiting there and putting her into 
the middle of the thar formation. 
This rule of turning first by the 
right makes it possible to swing thru 
a circle (Alamo) because there are no 
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ends to start. In a three hand ocean 
wave which does have ends, only that 
end which can swing by the right first 
will move and those who can by the 
left will turn the other end when they 
get there. 
The Swing thru rule is not the same 
with Spin the top or Spin chain thru. 
This rule says the ENDS swing half (ei-
ther right or left) first and then centers 
34, etc. You can not Spin the top or 
Spin chain thru out of three hand 
ocean waves. Both ends would start 
and tear the center person in twain! 
JAY FOY, Tulsa, Oklahoma — In a 
T-cup chain, is a head lady always a 
head lady or does she become a side la-
dy when with a side man? 
EDITOR'S NOTE: The original head 
lady starts the T-cup from wherever 
she is, i.e., at home, allemande thar, 
etc. From then on she takes the iden-
tity of the man she is turning with at 
the time. The call should read: 
Head ladies center a T-cup chain 
Side ladies to the right 
New head ladies center 1% 
Side ladies right, etc. 
The men keep their identity when 
working the girls. The head men put 
the girls into the middle while the side 
men take them out and send them to 
the right. The ladies are progressing 
one quarter position to the right 
around the square until back home 
with starting partner. The boys some-
times use the same hand twice in a row 
taking the hand offered by the lady. 
She in turn does alternate hands going 
around the set. 
The boys can also do a T-cup traffic 
pattern when active, the ladies follow-
ing the boys' rules. If the pattern in re-
versed, starting with a left hand % 
star and the sides going to the left, 
this is known as a Beer Mug. The traf-
fic pattern is to progress to the LEFT 
around the square until back home. 
M4144404  
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EXPLODE THE CLOVER 
by Bob Norton, Bradenton, Florida 
EXPLANATION: From a finished dou-
ble pass thru set-up or from a Clover 
AND set-up, on call to EXPLODE 
THE CLOVER, the lead couple facing 
out will Cloverleaf while the center 
couple does a partner trade and 1,4 
more, ends in a double pass thru set-up 	 
EXAMPLES by author 
Heads lead right and circle to a line 
Pass thru, wheel and deal 
Double pass thru 
EXPLODE THE CLOVER 
Double pass thru 
EXPLODE THE CLOVER 
Double pass thru 
First couple left 
Next go right 
Box the gnat 
Right and left thru 
Cross trail thru to a left allemande 	 
Side couples 1/2 sashay 
Head couples star thru 
Double pass thru 
EXPLODE THE CLOVER 
Centers pass thru to a 
Left allemande 	 
Head couples square thru 
Right and left thru 
Square thru % 
EXPLODE THE CLOVER 
Centers pass thru to a 
Left allemande 	 
Side couples right and left thru 
Same two ladies chain 
Same two 1/2 sashay 
Lead to the right and circle four 
Ladies break to lines of four 
Pass thru, wheel and deal 
Double pass thru 
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EXPLODE THE CLOVER 
Centers square thru % 
Pass to the center 
Double pass thru 
EXPLODE THE CLOVER 
Centers box the gnat 
Square thru % to the corner 
Left allemande 	 
EXAMPLES 
by Will Orlich, Bradenton, Fla. 
Head couples square thru 
Pass thru 
EXPLODE THE CLOVER 
Centers square thru % 
Pass thru 
EXPLODE THE CLOVER 
Centers square thru % to a 
Left allemande 	 
Heads lead right and circle to a line 
Pass thru, wheel and deal 
U-turn back, EXPLODE THE CLOVER 
Centers pass thru, pass thru 
EXPLODE THE CLOVER 
Centers Spin the top and turn thru 
U-turn back, left allemande 	 
Head couples pass thru 
Separate around one into the middle 
Dixie-daisy, EXPLODE THE CLOVER 
Centers turn thru, swat the flea 
Change hands, eight chain three 
EXPLODE THE CLOVER 
Substitute, square thru % to the corner 
Left allemande 	 
by Bill Barton, Cornish Flat, N.H. 
CLOVERLEAF TRADE NO. 1 (75+) 
Heads slide thru, pass thru 
Right and left thru, pass thru 
Clover and a partner trade 
Clover and a partner trade 
Left allemande 	 
CLOVERLEAF TRADE NO. 2 (75-t) 
Four ladies chain three quarters 
Heads square thru four hands 
Turn thru 
Clover and a partner trade 
Clover and a partner trade 
Right and left grand 	 
STANDARD BASICS STEW (75 
Heads right and left thru 
Same ladies chain three quarters 
Rollaway to lines of three 
Pass thru, wheel and deal (2 x 1) 
Lonesome boys pass thru, turn left 
Stand behind this Jane 
Centers pass thru, circle three 
Side men break, lines of three 
Pass thru, circle four 
Side men break, lines of four 
Pass thru, wheel and deal 
Right and left grand 	 
ANOTHER SURPRISE (50) 
Sides right and left thru 
Four ladies chain 
New couple number two 
Face your corner, box the gnat 
New head couples pass thru 
Separate around two, line up four 
Bend the line, star thru 
If you can and if you want to 
Left square thru (four hands) 
Others make a U turn back 
If you can and if you want to 
Box the gnat 
If you can and you have to 
Left allemande 	 
HAYLOFT SPECIAL (50) 
Heads whirlaway a half sashay 
Pass thru, stay facing out 
Sides divide and star thru 
Circle half, dive thru 
Square thru four hands 
Sides divide and star thru 
Circle half, dive thru 
Box the gnat, square thru % 
Left allemande 	 
Aificdp Veit 40r4 
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IFUKAN No. 1 (75) 
Heads star thru 
Number one man and the girl with you 
Frontier whirl 
Ifukan square thru three quarters 
Ifukan left square thru three quarters 
Ifukan square thru three quarters 
Double centers in 
Cast off three quarters, star thru 
Triple centers in 
Cast off three quarters, pass thru 
Wheel and deal, centers pass thru 
Star thru, bend the line 
Pass thru, wheel and deal 
Centers square thru three quarters 
Left allemande 	 
IFUKAN No. 2 (75) 
Couple number one separate 
Half way around and a quarter more 
Squeeze in between the sides 
Forward six and six fall back 
Ifukan right and left thru, rollaway 
Ifukan right and left thru, rollaway 
Ifukan star thru 
Ifukan right and left thru 
Ifukan square thru three quarters 
Ifukan left square thru four hands 
Others cloverleaf 
Ifurlucky left allemande 	 
NO WHEEL AND DEAL (50) 
Heads promenade three quarters 
Sides right and left thru 
Everybody double pass thru 
First couple go RIGHT 
Next go LEFT 
Pass thru, bend the line 
Right and left thru 
Two ladies chain, star thru 
Dive thru, star thru and BACK AWAY 
Sides promenade three quarters 
Heads right and left thru 
Everybody double pass thru 
First couple go RIGHT 
Next go LEFT 
Pass thru, bend the line 
Right and left thru 
Two ladies chain, star thru 
Left allemande 	 
NO DOUBLE PASS THRU (50) 
Heads promenade three quarters 
Sides right and left thru 
Everybody frontier whirl  
First couple go RIGHT 
Next couple go LEFT 
Pass thru, bend the line 
Forward and back 
Two ladies chain, star thru 
Dive thru, star thru and BACK AWAY 
Sides promenade three quarters 
Heads right and left thru 
Everybody frontier whirl 
First couple go RIGHT 
Next couple go LEFT 
Pass thru, bend the line 
Forward and back 
Two ladies chain, star thru 
Left allemande 	 
SQUEEZE PLAY (50) 
Heads square thru four hands 
SQUEEZE IN between the outside two 
Arch in the middle, ends duck thru 
U turn back, dive thru, pass thru 
SQUEEZE IN between the outside two 
Arch in the middle, ends duck thru 
U turn back, dive thru, pass thru 
Left allemande 	 
STANDARD BASICS STEW (50) 
Heads square thru four hands 
Split two around one to a line 
Arch in the middle— ends duck out 
California twirl all eight of you 
Dive thru, pass thru 
Split two around one to a line 
Arch in the middle, ends duck out 
California twirl all eight of you 
Dive thru, pass thru 
Left allemande 	 
CLOVERCHAIN RAMBLE (75) 
Heads star thru 
California twirl 
Eight chain three 
Centers left square thru four hands 
Others cloverleaf 
Everybody do-sa-do 
Eight chain five 
Centers left square thru four hands 
Others cloverleaf 
Everybody do-sa-do 
Eight chain seven 
Centers left square thru four hands 
Others cloverleaf 
Left allemande 	 
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EAST HILL SPECIAL (75) 
Promenade with corner 
Heads backtrack 
Square thru four hands 
Men turn thru, centers in 
Cast off three quarters around 
Pass thru, wheel and deal 
Double pass thru 
First pair go RIGHT 
Next pair go LEFT 
Square thru four hands 
Girls turn thru, centers in 
Cast off three quarters around 
Pass thru, wheel and deal 
Double pass thru 
First pair go RIGHT 
Next pair go LEFT 
Square thru four hands 
Men turn thru,girls turn back 
Left allemande 	 
VARIETY DRILLS (75) 
Heads lead to the right 
Circle four to a line 
Square thru three quarters 
Courtesy turn and a quarter more 
Couples circulate, bend the line 
Square thru three quarters 
Courtesy turn and a quarter more 
Couples circulate, bend the line 
Square thru three quarters 
Courtesy turn with a FULL TURN 
AROUND 
Cross trail to a left allemande 	 
Side ladies chain 
Heads lead to the right 
Circle four to a line 
Pass thru, wheel and deal 
Double pass thru 
Lead couples cross trail, separate 
Go past one, on to the next 
Star thru, half square thru 
Wheel and deal, substitute 
Double pass thru 
Lead couples cross trail, separate 
Go past one, on to the next 
Star thru, half square thru 
Wheel and deal, substitute 
Square thru three quarters 
Left allemande 	 
Heads lead to the right 
Circle half, California twirl 
Face your partner, back away 
Bend the line 
Right hand star with the couple across 
Once around and a little bit more 
Side men lead 'em out to a line of four 
Box the gnat, centers right and left thru 
Same couples circle and a quarter more 
Pass thru to a left allemande 	 
Heads lead to the right 
Circle four to a line 
Pass thru, centers arch 
Ends turn in, pass thru 
Circle four 
Head men break to a line of four 
Pass thru, centers arch 
Ends turn in, pass thru to a 
Right and left grand 	 
FIGURES 
by Ronnie Cupp, California 
PORRIDGE 
Head ladies chain 
Sides right and left thru 
Heads square thru 
Dosado to an ocean wave 
Men slide thru 
Girls turn thru 
Center girls left turn thru 
Both girls turn left 
Single file, men pass thru 
Allemande left 	 
HOT 
Four ladies grand chain 
Sides right and left thru 
Heads California twirl 
Same four cross trail thru 
Round one, line up four 
Forward eight and back 
Pass thru, U-turn back 
Center four square thru four hands 
U-turn back 
Go right and left grand 	 
FIGURES 
by Jack Lasry, Miami, Florida 
Heads swing thru 
Box the gnat 
Square thru four hands 
Circle four, head gents break to a line 
Pass thru, wheel and deal 
Double pass thru 
Centers in, cast off 3/4 
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Pass thru, wheel and deal 
Girls square thru % 
Star thru, boys trade, boys run 
All eight circulate 
Spin the top, box the gnat 
Barge thru, star thru 
Cross trail thru to a 
Left allemande 	 
Side ladies chain 
Heads spin the top 
Sides divide 
All slide thru 
Left allemande 	 
Head ladies chain 
Heads spin the top 
Sides divide 
Barge thru 
Left allemande 	 
Heads square thru four 
Swing thru, boys run 
Couples circulate 
Wheel and deal 
Right and left thru 
Star thru, pass thru 
Bend the line, swing thru 
Box the gnat 
Right and left thru 
Ladies lead, Dixie style to an ocean 
wave 
All eight circulate 
Left allemande 	 
Promenade with partner 
Heads wheel around 
Curlique 
All eight circulate twice 
Boys run, left allemande 	 
Head gents and the corner up and back 
Box the gnat, right and left thru 
Circle eight, four boys go up and back 
Boys square thru four hands 
Make a right hand star, once around 
Boys star left in the center 
Back to the same two 
Do-sa-do to an ocean wave 
Boys run (right), lines go up and back 
Star thru, dive thru, square thru 
Left allemande 	 
Head gents face corner 
Star thru, circle eight 
Four girls go up and back 
Girls square thru four hands 
Make a right hand star, once around 
Girls star left in the center 
Back to the same two 
Do-sa-do to an ocean wave 
Girls run, left allemande 	 
FIGURES 
by Ed Fraidenburg, Midland, Michigan 
Side ladies chain 
Heads a half sashay 
Swing thru, spin the top 
Others divide 
Everybody right and left thru 
Star thru, circle four 
Heads break to a line 
Left allemande 	 
Heads a half sashay 
Spin the top, swing thru 
Sides divide 
All eight right and left thru 
Star thru, right and left thru 
Dive thru, pass thru 
Left allemande 	 
Four ladies chain 3/4 
New side ladies chain across 
Heads a half sashay 
Swing thru, spin the top 
Others divide 
All eight right and left thru 
Pass thru, wheel and deal 
Centers pass thru 
Left allemande 	 
All four ladies chain 
Heads a half sashay 
Spin the top, swing thru 
Others divide 
All eight right and left thru 
Square thru 
Left allemande 	 
Four ladies chain 
Heads a half sashay 
Spin the top, swing thru 
Others divide 
All eight right and left allemande 	 
Head ladies chain 
Four couples half sashay 
Heads spin the top 
Swing thru, others divide 
All eight turn thru 
Wheel and deal 
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Girls swing thru 
Boys divide 
All eight turn thru 
Wheel and deal 
Centers turn thru 
Left allemande 	 
Heads star thru, swing thru 
Sides divide 
All eight right and left thru 
Pass thru, boys run 
Swing thru, centers trade 
Centers run, wheel and deal 
Dive thru, substitute 
Left allemande 	 
Heads crosstrail around one to a line 
Centers double swing thru 
Others divide 
All eight right and left thru 
Centers double swing thru 
Others divide 
All eight right and left thru 
Centers double swing thru 
Others divide 
All eight right and left thru 
Right and left allemande 	 
Side ladies chain 
Heads square thru 
Spin chain thru 
Boys run 
COUPLES HINGE AND TRADE 
Square thru 3/4 
Left allemande 	 
Heads square thru 
Spin chain thru 
Boys run 
COUPLES HINGE AND TRADE 
Substitute, pass thru 
Spin chain thru 
Boys run 
COUPLES HINGE AND TRADE 
Square thru % 
Left allemande 	 
BREAKS 
Heads lead right, circle to a line 
Pass thru, wheel and deal 
Centers swing thru 
Others divide and do-sa-do 
Two ocean waves 
All eight spin the top 
Swing thru, boys trade 
Girls cross fold 
Left allemande 	 
Heads swing thru, spin the top 
Sides divide and do-sa-do 
Two ocean waves 
Swing thru, pass thru 
Wheel and deal, substitute 
Centers swing thru (double) 
Turn thru, left allemande 	 
Heads spin the top 
Sides divide and do-sa-do 
Two ocean waves 
Swing thru,turn thru 
Wheel and deal 
Centers star thru 
Spin the top 
Others divide and do-sa-do 
Two ocean waves 
Swing thru, turn thru 
Wheel and deal, substitute 
Centers do-sa-do to ocean wave 
Girls trade, swing thru 
Turn thru, left allemande 	 
All half sashay 
Heads do-sa-do that way 
Swing thru, spin the top 
Sides divide and do-sa-do 
Two ocean waves 
Swing thru, turn thru 
Wheel and deal, substitute 
Turn thru, left allemande 	 
Heads spin the top, swing thru 
€ides divide, all eight turn thru 
Bend the line, pass thru 
Wheel and deal, men swing thru 
Girls divide, all eight turn thru 
Bend the line, pass thru 
Wheel and deal, substitute 
Centers swing thru 
Right and left thru with a full turn 
Left allemande 	 
SQUARE DANCE magazine WORK-
SHOP features original material sub-
mitted to the editor. New ideas are 
presented each month. Mail new and 
creative 	material 	and questions to 
Willard Orlich, Workshop 	Editor, 
SQUARE 	DANCE Magazine, Box 




DOLLARS AND SENSE 
Geneva Parsons, in Southwestern 
Ohio's Square Notes, tells that last 
New Year's Day, Hershel Marcum 
bought a notebook and informed six 
couples that from now on they were 
to report where they danced and how 
much it cost. Hershel kept the record, 
and Geneva and George discovered 
that they spent S163.50 on square 
dancing during 1969, and they are fre-
quent dancers at four clubs and a 
workshop. Included were $10.00 for 
New Year's Eve, $8.50 for a chartered 
bus trip to Lexington and $6.00 for a 
special dinner. (These were the big 
amounts.) Divide this by 52 weeks a 
year and you get S3.14 a week, or 
$1.57 each per week. Geneva wants 
to know where else you can have so 
much fun and be with so many won-
derful people for $1.57 a week? 
SAY HI, FOLKS 
Last June Gordon Densmore wrote 
an article for SQUARE DANCE on his 
motor-homing calling trips and ended 
it by saying that if readers should see 
his "Roadrunner" while traveling, they 
should say "Hello." Imagine his sur- 
prise when some folks at a rest stop on 
a turnpike in Kentucky called him by 
name and introduced themselves. 
Seems they had read about his travels 
in this magazine — just one more proof 
that it's a small world, and a friendly 
one, if you square dance! 
ALOHA STATE S/D FESTIVAL 
98 dancers traveled with Sam & 
Betty Mitchell and Jerry & Sherry 
Haag to Hawaii recently for the state 
festival at which Jerry was the fea-
tured caller. 54 of the group left 
from Chicago, Sherry Haag and 9 
others left Denver and picked up Jerry 
and 31 more in Los Angeles. The 
group was united in Hilo and toured 
the outer islands before arriving in 
Honolulu on Feb. 6 for the festival, 
which was attended by about 70 
squares. Dave Taylor and Earl Parks 
will be calling the festival in 1971, 




ALLEMANDE SHOP 1219-663-2476) 
250 North Main St. 
Crown Point, Ind. 46307 
OHIO 
Hergatt's Western Shop 
50 N. Linwood Ave. 
Norwalk, Ohio 44857 
Everything WESTERN 
SQUARE TOGS 
11757 U.S. 42 
Sharonville, Ohio 45241 
Our business: Square Dance Clothing 
MICHIGAN 
RU THAD (313-841-0586) 
8869 Avis 
Detroit, Mich. 48209 
Prettier, perkier petticoats, pantalettes 
Records available, too! 
WEST VIRGINIA 
Square Dance & Western Shop 
182-A-9 Wylie Ridge Rd. - Rt. 1 
Weirton, W. Va. 26062 
Newoombs and parts in stock 
44 
SPEAK UP, SQUARE DANCERS 
Recently on "Mayberry R.F.D." 
an actress referred to wearing a long 
gingham dress to a square dance. Vic 
Wills, of Drexel Hill, Pa. a member of 
the National Convention Executive 
Committee, wrote at once to the presi-
dent of General Foods, who sponsor 
the program, advising him that "long 
gingham dresses haven't been worn to 
square dances for over twenty years." 
He also suggested that the ad writer 
might find some up to date material 
by attending the Louisville Conven-
tion in June. 
Dancers who take this kind of 
quick action with a pen to correct er-
roneous views of contemporary square 
dancing in magazines and on TV may 
well bring about a change in the types 
of stylized or out-of-date "hoedowns" 




HEAVENLY IN '70 
More HIGHLIGHTS from Louisville 
"WHAS will be broadcasting live 
limo the convention. They have asked 
for films that may be used for PRE-
VIEWS, and have many special pro-
grams planned. Other radio and TV 
programs on local channels promise 
to make everyone aware of the "Won-
derful World of Square Dancing." 
"The governor of Kentucky, Louis 
Nunn, has proclaimed June 22-28, 
1970 Kentucky Square Dance Week. 
" For those who want to brush up 
on their S/D rounds, here is the list 







Left Footers One-Step 










It Had To Be You Roses 
Hot Lips 
	
Walkin to Kansas City 
Japanese Sandman Cream in MF Coffee 
*R/D rounds will include: 
Bicycle Waltz 	Mannita Waltz 
Dream Awhile Moon Over Naples 
Far Away Places 	Powder Your Face 
Green Door 	Mr. Sandman (Roberts) 
Happy Feeling Rose of Wash. Square 
I Wanna Be Around Siesta in Seville 
I Get the Blues 	Sleepy Time Gal 
I'll Take Care Somewhere My Love 

























1017— Both Sides of Jerry Helt, LP Album 
1870— Good Morning; Caller: Marshall Flippo 
Flip Inst. 
1869— Hoedown: Cripple Creek / Birds 
Flip instrumentals 
1868— Louisiana Swing; Caller: M. Flippo 
1867— Rainbow Girl; Caller: Marshall Flippo 
1866— Morning of My Mind; Caller: Bob Fisk 
1865— Sugar Time; Caller: John Johnston 
Flip instrumentals 
1228— Glory Hallelujah; Caller: Keith Thomsen 
1227— Tiger Woman; Caller: Chuck Bryant 
1226— I Left My Heart In San Francisco; 
Caller: Jerry Thole 
1225— Adieu; Caller: Glenn Zeno 
LORE: 	 Flip instrumentals 
1116— Swing Low, Sweet Chariot; Caller. 
Jack Cloe 
1115— That's A No No; Caller: Johnny Creel 
1114— Charleston Gal; Caller: Bob Augustin 
SWINGING SQUARE: Flip instrumentals 
2350— You Are My Sunshine; Caller: Harry 
Tucciarone, Jr. 
2349— I Won't Go Hunting; Caller: Bill 
Saunders 
ROCKIN 	A : 	Flip Instrumentals 
1347— Deed I Do; Caller: J.P. Jett 
1346— Swinging Around; Caller: Mal Minshall 
MUSTANG' 	 Flip Instrumental 
125— Lucky Stars; Caller: Henry Hayes 
Merrbach Record Service 
P.O. Box 7308 Houston. Texas 
45 
A 44444 1$11,11 IIII101111,11111 




last WALBUMS, ALBUMS- 
43003 INSTANT SQUARE DANCING 
FOR BEGINNERS $3.98 
7 
43001 	 AMERICAN SQUARE DANCES — $3.98 
12 Teaching Dances 
Paul Moore teaches: 
Series A 
It's American Man 
Star Bound 
Easy Like ABC 
Swing Happy 
What Do I Care 
Kingston Chain 
Double Orbit 
Turn Back To Swanee 
Tom Tom Twister 
Please Stay Home 
Ragtime Shuffle 
All Over The World 
43002 PROGRESSIVE TEACHING ALBUM 	— $3.98 
12 Teaching Dances 
Dick Jones teaches: 
Series B 
Let's Dance 
From Me To You 
Heads And Sides 
I Like Mtn. Music 
Promenade Inside 




Good Old Summertime 
Roundup 
Banjo Ball 
HAVE THEM DANCING AT ONCE 
WITHOUT A LOT OF EXPLANATION 
2k 
NORTH 
Paul Hartman teaches: 
Series C 
Music Introduction 
The Wrong Way 
Clap Hands 
Please Come Home 
Military Style 
Look At You Now 
Be Careful 
New Partners All 
Pass Right By 
This And That 
16 
t 






AND MORE ALBUMS---- 
LEARN 	 disa 
SQUARE 	 LEARN 
	
reANCING wish ED GILMORE 	SQUARE DANCING 




DL 79051 (SE) 
Instruction Groups 1-4, 
Practice Dances: (Turkey in 
the Straw • Fiddler Bill - Pig 
Town Fling - Nellie Bly) • 
Follow the Leader (Little 
Bald-Faced Horse) • Oh John 
ny, Oh Johnny. Oh! • Ends 
Turn In (Let 'Er Go Gallag• 
her) - Comin' Round the 
Mountain. 
DL 79052 (SE) 
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< SQUARE DANCE PARTY 
Ed Gilmore. Fiddle Faddle 
(Sally Gooden) • Old Fash-
ioned Girl (I Want a Girl) -
Back Away (Walkin' On 
Down) - Indiana • Between 
Those Ladies (Little Bald-
Faced Horse) - Oh. Lady Be 
Good! 	Lazy "II" (Square 
Dance Gals) Open Up Your 
Heart - Starline (The Gal I 
Left Behind Me) • Little Girl 
Medley (My Little Girl) -
Pick Up Your Corner (Buf-
falo Gals) • Comin' Round 
the Mountain. 
4019 MODERN MUSIC FOR SQUARE 
DANCE — Slim Jackson Orchestra 
(No Calls) — $5.00 
(Instructions included) 
Pass Me By 
Arkansas Traveler 
It's Been A Long Long Time 
Make An Arch (Lucy Long) 
Kingston Town (Jamaica Farewell) 
Hey Look Me Over 
On The Trail Of The Lonesome Pine 
Divide The Ring (Chinese Breakdown) 
Alabama Jubilee 
Up The Lazy River 
Hurry Hurry 
Melodie D'Amour 
"Chicago's Friendliest Record Store" 
1614 NORTH PULASKI RD CHICAGO, ILLINOIS 60639 
A!C 3)2227 1072 	 OPEN MON & THURS EVE 
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An open club board has a bigger 
problem. For this type of club, it 
seems that the membership, and not 
just four or five couples on the board, 
should have a vote on whether to have 
a workshop, hot hash tip, etc., during 
the dance. The caller, on the other 
hand, should be allowed to call to the 
majority of the floor. If the board feels 
he is not calling material advanced 
enough in their opinions, they should 
tell him, but by the same token, the 
dancers should be told that the board 
has so advised the caller. 
Too many callers are said to be 
breaking down a floor and it may not 
be the caller at all. He may just be fol-
lowing instructions given him by the 
board. 
Board members perform a thank-
less job. They do the best they can in 
decision-making; however, it is often 
wise to have a membership vote for 
the good and welfare of the club. 
ARE BOARD MEMBERS OF OUR CLUBS 
BECOMING DICTATORS? 
Dictators to whom? The club members, 
or the caller? 
If you mean to the club members, 
there are two things to think about—
closed clubs and open clubs. 
The board of a closed club will pro-
bably dictate the format more than the 
open club board. A dancer who joins a 
closed club either heard or knew what 
was expected of him when he was 
asked to become a member. A caller 
for such a club should abide by the 
board's rules. They know what they 
expect of their dancers and the caller 
should accept their word and call ac 
cord ingly . 
'41- ill ill ilk ill 
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Flip Singing Calls 
BATTLE CRY OF FREEDOM 
RED BATES — Hi-Hat 390 
 
SPINNING WHEELS 
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BY MYRTIS LITMAN 
THE KEYS TO CALLING SQUARE DANCING 
Available from Bob Dawson, 1863 Alta Vis-
ta, Sarasota, Fla. 33577. 
This textbook was written to help 
the caller do a better job of pleasing 
dancers, and in the process, have more 
fun doing it. 
Toward this end two systems of 
calling are presented — the VISUAL 
method and the P.S.P. RULES method. 
The VISUAL method is done by ob-
terving any man and his original corner 
lady and their partners, and using step 
by step procedures to return the square 
to home position. This VISUAL me-
thod is explained in detailed lessons to 
be studied at home privately and in a 
workshop group with other interested 
callers. The P.S.P. RULES method con-
trols the action of the squares by men-
tally keeping track, with each com-
mand, of the position, the sequence, 
the partner relationships, and is more 
complicated and difficult. This is pre-
sented in less detail. Both systems,  
however, are based upon the same fun-
damental principles. It is necessary to 
learn the Glossary in order to develop 
the ability to think in proper terms. 
Sets of pawns are included with the 
book to give practice in visualizing the 
changing positions of the dancers. 
Once the mind's eye takes over the 
pawns can still be used in testing new 
concepts. The VISUAL method seems 
to be very similar to sight calling, and 
the P.S.P. RULES method techniques 
approach the mental imagery type of 
calling, but the authors carefully ex-
plain the differences. Other subjects 
covered in the book are: personal at-
tributes, voice usage, timing, program-
ming, getting with the music, teaching 
beginners, and sound equipment. There 
is also an interesting chapter on the de-
velopment of contemporary square 
dancing. 
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(NO CRAM FOR TOWN a SIBYL. 
25$ PER LETTER 	WE USE CUP TYPE IMPORTED AUSTRALIAN RHINESTONES 
BLACK OR WHITE BADGE WITH CHOICE OF STONE COLOR 
CRYSTAL CAPRI BLUE OLIVINE - SAPPHIRE BLUE BLACK DIAMOND EMERALD GREEN PERIDOT GREEN 
TOPAZ — RUBY RED — ROSE — JONQUIL — AMETHYST — AQUAMARINE OR AURORE BOREAL E 
Letters Approx. at" Tall — Badge Sized To Fit Name 
One Color Stone Per Badge 	
The MARES Co. 
"send for Free Catalogue on Badges, Stickers. Accessories. etc." Box 375. Champoion, Illinois 11120 
49 
lciUREIZSCIES.  
and othencantoonsj  
FOR SQUARE DANCERS 
W.1̀ 7  
5ru .03 z.• t) fak,' 
DO-CI-DO DOLORES 6,7)  4544 
and afirercaotnonsg  
SPECIAL REPRINTS 
Almost double size 
reprints of covers of 
Oct. '69, Jan. '70, & 
others, plus ppg.26 
& 27 cartoon feature 
of Mar. '70 ...S1. ea. 
More than 100 newest 
cartoons for all ages. 
$2.00 postpaid 
, 	4z4 zit) 
CARTOON POSTERS AS SHOWN 
IN CENTER OF OUR JUNE, '69 
ISSUE—SIZE: 11x17;' ALL 8—$5. 
SQUARE DANCE BOOK SERVICE 
PROGRESSIVE WORKSHOP $1.00. Mo-
dern progressive lines, circles and squares. 
Contras to please today's dancers. 
SPLIT —YER —SIDES (150 cartoons) $1.50 
ppd. Miles of smiles for dancers and callers. 
Reprints from New England Caller and 
SQUARE DANCE. 
90/10 Badge Identification for callers who 
will cater to 90% of floor at all times, 504 
SING—ALONG CALLS 130 pages) $2.00 
Adaptations of popular recordings for easy 
level dancing. 
CALLERS CLINIC $5.00. 60 pages of caller 
class material, much choreography, examples 
and systems for callers at any stage. 
NEW BOOK! ISEE PAGE 281 
ORDER FROM THIS P 0 BOX 788 
MAGAZINE 	SANDUSKY, OHIC 
44870 
SQUARE DANCE DIPLOMAS 
Postage is paid 










DECORATE WITH CARDBOARD 
DANCER CUTOUTS like design 
Sizes & Prices: 
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Approx 
9" x II" 
12" x15" 







* * * * * * * * * * * * * * * * 
INDISPENSIBLE 
Sometimes, when you're feeling important, 
Sometimes, when your ego's in bloom, 
Sometimes, when you take it for granted, 
You're the best qualified in the room. 
Sometimes, when you think that your going, 
Would leave an unfillable hole, 
Just follow this simple example, 
And see how it humbles the soul. 
Take a bucket and fill it with water, 
Put your hand in it up to the wrist; 
Pull it out, and the hole that's remaining, 
Is a measure of how you'll be missed. 
You may splash all you please when you enter, 
You may stir up the water galore; 
But stop, and you'll find in 3 minute, 
That it looks quite the same as before. 
The moral in this quaint example, 
Is to do just the best that you can; 
Be proud of yourself, but remember, 
There is no INDISPENSIBLE man. 
From the Bulletin of the 
Alaska Federation of S/D Clubs 
_,7___ 1•=4.1(:=304=130=043,= 
places to dance 
ABC SQUARE-UP WEEKEND 
'mint. 4 7, 1970 
Liver Bay, N.Y. (Lake George areal 
Write:Stan Burdick, 216 Williams St. 
Iliston, Ohio 44839 
SHIN-DIG 
July 2, 3, 4, 5, 1970 
AMERICANA HOTEL, Miami Beach 
For Brochure: Dot Schmidt, 200 N.E. 169th, 
North Miami Beach, Fla. 33162 
JUNE JAMBOREE—KON YACHT KICKERS 
June 19-20, 1970 
Conneaut Lake Park, Pa. 
Write: Kon Yacht Kickers, P.O. Box 121, 
Meadville, Pa. 16335 
CEDAR POINT CONVENTION 
Sandusky, Ohio 
June 6-7 
Write: S. Burdick, 216 Williams St. 
Huron, Ohio 44839 
FOUR GREAT WEEKS OF DANCING 
PUN FES1 SWAP SHOP REBEL ROUNDUP 
ACCENT ON ROUNDS w/SDUARES 
Write Fontana Village Resort FALL 1970  
Fontana Dam, North Carolina 28733 
SI PTEMBERFEST 
at Ky. Dam State Park, Kentucky Lake 
Sept 19 26 — Regular FULL FARE 
FESTIVAL 
Sept. 12-26 — Special JET class-to-club 
COURSE 
Write P.O. Box 190, Murray, Ky. 42071 
51 
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HEAD NORTH 
for the 4th 
ALASKA-Ei FESTIVAL 
JULY 3, 4 8 5, 1970 
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